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PINAL Signe 


i os pee 


“CAST OF CHARACTERS 


ee 


‘(In Order of Appearance) 


BRUNO aNTHONY: - . &beut twenty-five. He wears his ax- 
; pensive clothes with the tweedy 

Hhonchalance of a young man who has 
always ned the best. We has the 
friendly ey; of a stray puppy who 
wants to ve liked, and the same wist- 
ful opperl for forgiveness when his 
dmpudence lands him in the doghouse. 
In the roments when his enndor becomes 
shrowd orlculation, it is all the more 
frigntoning becouse of his disarming 
charm and cultured extertor. It is 
as if 9 benutifully finished door, 
carvee of the finest wood, were 
warping umnoticeably, and through the 
tiny cracks one could only glimpse tha 
crumbling chaos hidden inside -- and 
even then, not believe it. - 


GUY HAINES: About the same age. He is welledrassed 
. becouse he can now afford to be. His 
life of hard work and dediention to a 
purpose has sobered the laugh lines on 
his face, but. his sense of humor Is 
still alive. His fine reputation a3 
n tennis player has not affected his ; 
unassuming personality, nor dimmed his 
: : ambition to play an important role some 
ao = oe day in government. He is executive . 
assistant to Senator Burton. Like most 
honest and forthright people he makes 
the mistake of mersuring other people's 
motives by his own high principles, 
and is consequently shocked end hurt 
by chicanery in others. But he is 
learning to accept people for what they 
spa, not what they ought to ba. Although 
he ig firm in his likes and dislikes he 
sometimes sacrifices his own comfors to 
avoid being lnbeled o snob. He is quick 
to tnke advantage of an opportunity but 
would turn his back on one if it made 
him ‘a selfeseeker. 


(CONTINUED). 


mm 


u¥ 


MIRLAM? 


ANNE BURTON: — 


MRS, ANTONY: 


MR, ANTONY: 


BARBAR& BURTON! -- 


SENATOR BURTON: 


C..S8T OF CH.RACTERS (Cont, ) Qe 


Mirtamts fnce is pretty because it is 
atill young. There is a vain immaturity 
and shallowness about. her which she will 


‘never cutgrow, She is self-centered and 


vindictive but ig confident that she is 
irresistible to any min, She wears 
harlequin glasses and the myopic lenses 
tend to make her eyes look 4s small as 
her calculating little brain. 


4 beautiful, high-spirited and wellebdred 
young woman. She is the daughter of 
Senator Burton, and acts as her father's 
hostess in Washington, D.C. In this 
capacity she observes the conventionasl 
protocol of diplomntic circles, yet 
manages it without sacrificing her great 
warmth, simplicity and capacity to love. 


Brunots mother. She is 2 gentle, once= 
pretty woman whose pastel exterior harbors 
a tigress-like determination to protect 
her son. She hnsa found reality too harsh 
for her sensibilities, refuses to face 

it - if it is detrimental to Bruno’= 

and seeks pence of mind at the easel 
where she squeezes paint directly onto 
the canvas from the tubo, and prefers 2 
polette knifo to a brush. . 


Brino's father, 4n impeccably-dressed 
business mon with an uncompromising eyée . 


4nne's younger sister. She is a livaly, 
pert seventeen, an irrepressible realist. 
She says oxactly what she thinks ang an 
rarely thinks before she says it. 


A dignified fifty, with great price in 
tradition, family and his own irreproach- 
able career. Perhaps he is a bit too 


_consoious of public opinion and is in- 


clined to measure 4 man by the longth of 
his school tie, but he makes a great 
effort to be a man of the people. 


i. 


2. 


3a 


5. 


FaDE IN 


EXT. UNION STATION, WASHINGTON, D.C. Dat 
LONG SHOT THE CaPITOL DOME IN THE B.G. ..ND THE 
AUTOMOBILE ENTRANCE TO THE ST..TION IN THE F.G, 
LOW CAMERA 


- Aetivity of cars and taxis arriving and discharging 


passengers with luggege, busy redcaps, etcetera. 


Wa FOCUS on a taxi pulling up end stopping. The driver 
hands out modost looking luggage, including ea bunch of 
tennis rackets in cases to a redcap. CaMER. PANS DOWN 
os the passenger gots out of the taxl so that we see 
only his shoes and the lower part of his trousers. He 
4s wearing dark colored brogues and a conservative sult 
apparently... The fost movo toward’ the entrance to the 
station and out of soene. Immediately a chauffeur- 
driven limeusina drives up and an expensive plecoof 


‘ airplano luggage is handed out of this, and the passen- 


ger olighting from the back is seen to be wearing black 
and white sport shoes which, as before, ora all we see 
of him. The sport shoas start off in the wake of the 
brogues. 


. 


INT. STATION LOBBY 


CLMERA FOLLOWS the sport shoes and the brogues across 
the Lobby into a passenger tunnel. There is the usual 
activity of passengers walking to and fro, a loud- 
speeker announcing trains, etc. : ; 


“EXT. PASSENGER TUNNEL 


4a the brogues and the sport shoes emerge to the train ~. 
platform, CalMERa PANS them over to the steps of the 
train. : ; . 


INT, TRAIN 


The brogues and the sport shoes pass separately down 
the aisle, the sport shoes turning in at a compartment 


door and the brogues continuing toward the parlor care 


DISSOLVE TO: .. 


INT. PARLOR C:R (PROCESS) 


The brogues come to rest before n chair os the owner 
sits down. A moment later the sport shoes come to rest. 


(CONTINUED ) 
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before an adjoining chair. The legs belonging to the 
sport shoes stretch out, and one of the shoes touches 
one of the .brorues. 

: ; MAN'S VOICE: (over scene) 
Oh, excuse mej 


CAMERA PULLS BACK AND UP to SHOW two young men seated in 
two parlor car chairs. BRUNO ANTONY, the wearer of the 
sport shoes, 1s about twenty-five. He wears his axpen- 
sive clothes with the tweedy nonchalance of a young man 
who has always had the best. The wearer of the brogues 
4s a fine looking but, at the moment, a somewhat troubled 
young man. ‘hia 4a GUY HAINES. He, too, is in his mide 
dle twenties and 18 well dressed Oeacause he can now af- 
ford to be. He nods politely, acknowledging Bruno's 
apology, then turns away with the gesture implying h 
wants privacy. . 
. BRUNO: ; 
(smiling with sudden recognition) 
I beg your pardon, but aren's- you Guy 
Haines? ; 


Guy neds with a polite half smile. Being a well known 
tournament tennis playsr, he has had this sort of ex- 
perience before. 


BRUNO: (snapping his fingers) 
Sure! I saw you blast Faraday right off 
the court in South Orange last season. 
What a backhand! Made the semi-finals, 
didn't you? 


_Guy acknowledges this with a modest nod and turns to 
the’ magazine rolled up in his fist. . 


BRUNO: (with open admiration) 
I certainly admire people who do things. 
(smiling and introducing himselr) seem rma 3 
I'm Bruno Antony. Bruno, Sea 


‘Guy looks up. Bruno indicates his gold tie pin which 


beara bis name in cut-out lettars. Guy looks at 4t with 
the faintest expression of disdain. 
“os _ BRUNO: . 
I suppose you think it's corny. But 
my mother gave it to me go of course 
_ T wear it to please her. 


GUY: (patiently)(a faint smile) 

How do you do. 
BRUNO: 

(with an apologetic grin) 

T don't usually talk so much. Go ahead 

and read. 
GUY: (wryly) 

' @hanks « : ; 


(CONTINUED ) 


ed 
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5 (Cont.1) 
Guy tries to read but is uneasily aware of Bruno's open 


appraisal. 
: BRUNO: 
It must be pretty exciting to be 
so. important. 
of. GUY: (fidgeting slightly) 
“le-° . A tennis player isn't so important. 


BRUNO: 
Paople who do things are important. I 
never seen To do anything. 


Not knowing how to answer this, Guy looks a little em- 
_ dDarrassed. ee 
‘ BRUNO; 
(still insistent on being fig ag) 
I suppose you're going to Southampton - 
for the doubles. 
GUY: 
(politely ) 
You are a tennis fan. 


Bruno is inordinately pleased by this small tribute. 


BRUNO: ° 
_ Wish I could see you play. But I've got 
to be back in Washington tomorrow. I 
live in Arlington, you know. 


He has taken out a cigarette case. Folds ‘it out to — 


BRUNO: © 

Cigarette? 
GUY: 

‘Not now, thanks. T don't amoke much. 
BRUNO: 


see snp too much. 


‘He fumbles for a match. Guy >brings out his lighter 
and hands it to Sruno. ‘ : 


BRUNO: 

Thanks. : 
. {he stares at the lighter, 

impressed) 

Elegant. 


GLOSE SHOT OF THES LIGHTER : ; 
‘Showing that’ it has the insignia of crossed rackets 
embossed on it, and underneath is engraved the in= 

seription: "To G from A", 


(CONTINUED ) 
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BRUNO'S VOICz: 
(reading ) 


_. To G from A. det I can guess who A is. 


WIDER ‘SHOT 


Guy reacts sharply. 


GUY: 
7 (coldly) 
Yea?. 


: BRUNO: 

Anne Burton. Sometimes I turn the 

sport pag3 ang look at the society 

mews. An@ tra pictures. She's very 
Sun 


beautiful, ator Burton's daughter. 
GUY: . 

You're quite a reader, Mr. Antony. - 
BRUNO: 


Yes, Iam. Ask me anything, from today's 
stock resorts to Li'l Abner, and I got the 
answer. Even news about people I don't 

know. Tdke who'd like to marry whom when. 


‘nis wife gats her divorce. 


GUY: (sharply) 
Perhaps you read too much. 


BRUNO: (cortritely) 


There. I go again. Too friendly. I mest 
' someone t like and open my yep too wide. 
_ I'm sorrye.... 


At the appent on Bruno's face, Guy ee relents. . 


GUY: 
That's all right. Forget it. I guess 
I'm pretzy jumpy. : 


Bruno smiles with reiisf and signals a4 waiter. 


And I can do it. 


' Waen's the wedding?’ 


BRUNO: 


. There's a new cure for that. 


(vo waiter) 
Scotes and plain water. A pair. Doubles. 

(to any with a chuckle) : 
ee “wind of doubles T play. 


GUY: 
You'll nave to drink both of them. 


BRUNO; (grinning) - 
(moving in) 


(CONTINUED } 
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' GUY: 
What? 


‘ BRUNO : 
The weddinz. You and Anne Burton. 
(a aeevure ef explanation) 
It was tn thea papers. 


ie Sa GUY: : 
It shouldn't have been. Unless 
they've legalized bigamy overnicht. 


; ’ "BRUNO: * : : 
T have a theory about that. Itd like . 
to tell you abdeut it some time. But 
right now I suppese divorce is atill 


‘the simplest operation.. 


The waiter has brought the drinks. Sruno slips the 
lighter into his pocket to free his hands for the 


Bills which he gives to the walter, waving away the 
change. He offers a glass to Guy. Guy takes it 


GUY: 
- (as if ne neads it) 


.° Thanks. I guess I will. 


BRUNO 3 

(happily) ; 
This is wonderful - having your 
company all the way to Mew Yor, 


; GUY: 
(forced to explain) 


‘. pg a matter of fact, I'm not gol 


ne 
direct. I'm stopping off. At Netcalf. 


- BRUNO: 
Metcalf? What would anybody want to 
go there for? ‘alee : 


‘ GUY: 
It's my home town. 


. BRUNO: . : 
Oh; I get ith A little talk with your 
wife about the divorce! I supsese she 
waa the girl next. door, Held rer hande 
in Get oy School and before you knew it - 
hooked! He 
- (proud ef his perspicacity) 


Am I right? 
ae GUY: 
; (laconically) . 
’ Glose enouch, 
. BRUNO?" ” 


(raisas his glass) 


Well, hore's luck, Guy. Drink up - - 


then we'll have some Lunch sent +o 
my compartment. 


ws ae “ .  (goxerxuz) 
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the table again. 
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Ge 


: GUY: 
Thanks very much. But I think 
‘I'll go to the dining car. 
: (he hails a waiter who 
is. passing through with a 
food-laden tray) . 
Do you know if there are any vacant 
‘seats in the dining car now? 


_ WAITER: 
Not for about twenty minutes I'm 
' afraid, sir. 


BRUUO: 
(pleased) 
’ See? You'll have to lunch with mo. 
yo ts (motions the waiter back) 
Say, waiter, bring me some lamb chops 
and French fries and chocolate ice 
- cream, Compartment D. Car 121. 
*. {turns to Guy 
What'11 you have, Guy? 


GUY: 
Thanks just the same, but I really 
don't think -- 


7 BRUNO 3 
Oh, go on and order. 


The waiter is hovering impatiently. Guy gives in out of 
embarrassment. ‘ . 
GUY: 
Well, I'll just have a hamburger and 
a cup of coffee. . 


BRUNO: re: 
(delighted, lifts: his 
glass in another toast) 
To the next Mrs. Haines, ‘ 


Guy nods curtly. 
DISSOLVS TO: 


INT. BRUNO'S COMPARTMENT ON TRAIN (PROCESS) 


Bruno and Guy are finishing lunch. Bruno has been drink- 
ing and his eyes are brignt and feverlsh. aAn.almost 
empty liquor bottle ig near a couple of detactive novels 
covered with gaudily illustrated dust jackets. Bruno nas 
an unlighted cigarette in his mouth. Guy's lighter is on 
the table. Bruno snaps.it a couple “of times, as thougn 
fascinated, lights his cigarette anc puts the lighter on 


(cont INT) 
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BRUNO: 

Sure, I went to collega. Turee 
of them. Every time they kicked 
re out my father threw me back 
De : 

(bitterly) 
He finally gave up, de thinks 
I'm awfully small fry, not worth 
the bait. 

(wistfully) 


You my friend, Guy? 


GUY: . 


_ Sure, I'm your friend, Bruno. — 


BRUNO: 
(a little woozy) 
No, you're not. Nobody thinks 
I'm anything special. Only my mother. 
- (empties the bottle. 
into nis glass) 


‘My father hates me. 


Guy smiles this off ag nonsense. 


GUY: 


“You must be imagining things. 


BRUNO: 
(hitting the bottom of 
the bottle for thea last drop) 
And I hate him. He thinks I ought to 
cateh the eight-five bus every morning, 
punch a timeclock and work my way up 
selling paint or something. Him - 


‘with all his money! 


: GUY: 
’ (amused by Bruno) 
Well, what do you want to do? 


BRUNO: 


You mean before or after I kill hin? 


; G 
(chuckling) 
Before, of coursa. 


BRUNO: 
(leaning forward eagerly) 
I want to do averything. I got a - . 
theory you're supposed to do every- 
thing before you die. Have you 


. ever driven a car, blindfolded, at 


a hundred and fifty miles an hour? 
(CONTINUED ) 
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GUY: 
Not lately. 


- BRUNO: 

Idid. ‘I flew in a jet plane too, 
; (hig hand traces a 

: awift streak through the 

air, and he adds sound 

. effects) : 
Zzzzzzzzpl Man, that's a thrill! 
Almost blew the sawdust out of -- 
my head. I'm going to make a 


' -<yeservation on the first rocket to 


the moon oa.- 


GUY: 
; (amused and curious) 
What are you trying to prove? 


P BRUNO : 

I'm not like you, Guy. You're 
Lucky. You're smart. Marrying the 
boss's daughter is a nice short 
cut to a career, isn't it? 


GUY: 

(quickly) : 
Marrying the senator's daughter has 
nothing to do with lt. Cantta . . 
fellow look past a tennis net without 
being a goldbricker? 


BRUNO: 
Take it easy, boy. I'm your friend, 
remember? I'd do anything for you. 


. GUY: : aks . Poe, Gan 3 
(humoring Bruno) : 
Sure, Bruno, sure. 
(glancing at his watch) 
We'll be pulling in soon, I've 
got to change trains. 


BRUNO: 
What'd you say her name was =< 
‘your wife's? 


. ; . GUY: 
“Mirian. $ 
ee BRUNO: 

Thatts it. ‘Miriam Joyce Haines. 
.Played around a lot, I guppose? - 


ey (CONTINUED) 


8 (Cont.2) 


; : GUY: 
_Lat's not talx about it any more. 
ok BRUNO: . 

a “'” (almost hopefully) 
“Maybe she'll make more trouble 
for you. 


~ 


; “GUY: 
I don't think so. 
~ BRUNO: 


>You mean you got enough on her to 
“ get your divorce no matter what? 


GUY; . 
-Let's cnange the subject, Bruno, 
. can't we? fae ae 
; : BRUNO: 
Okay, Guy. Want me to tell you one 
of wy ideas for murdering ny father? 


rs 


GUY: 
(indieeting the detective 
novels) f 


-Youtve bean reading too many of 


these. a 


BRUNO: 
(going right on) 
You want to hear about the busted 
Light socket in the bathroom, or 
the carbon monoxide in the garage? 


GUY: ; 
No. I may ba old fashioned, but I 
thought murder was against the law. 


BRUNO : 
But not against the law of nature. 
My theory 1s that 9 verybody 43 a potential 
“murderor. Didntt you ever want to 
KLil somebody? Say one of those use- 
logs follows Miriam was running around 
witn? : 


‘ GUY: 
You can't go around killing people 
juat pocausa you think they're 
usglass. BS 


BRUNO: ; 
Oh, what's a life or two? Some people 
ro batter off dead, Guy. Take your 
wifa and my father, for instance. It 


(CONTINUED) 
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BRUNO: (Cont.) 
reminds'me of a wonderful idea I 
had once, I used to put myself 
to sleep at night - figuring it. 
out. Now, Let's say you want to 


; get rid of your wife. ’ 
' : are GUY: 
Why? 
* BRUNO: 


Let's say she refuses to give you 
@ divorce -- . 

(raises a finger and 

atops Guy's protest) : 
Let's say. You'd be afraid to kill 
har because you'd get gaught. And 
what would trip you up? Motive. 


Now here's the plan «.. 


GUY: ; 
I'm afraid I haven't time to listen, 
Bruno. : 


BRUNO: 
(fenoring the remark) 


- It's so simple, too. A couple of 


fallowg meat accidentally, like you 
and me. No connection between them 


at all. Never saw each other before. 


Fach of them has somebody he'd like 
to get rid of, but he can't murder 
the parson he wants to get rid of, 
He'll get caught. So they swap murders. 


GUY: 
(uneasily) 


Swap murders? 


; BRUNO : 
Each fellow does the other fellow's 
murder. Then there's notning to 
connect them. The one who had the 
motive ianit there. ach fellow 
murders a total stranger. Like you 
do my murder and I do yours. 


: GUY: 
(with rolief) 


Wetra ooming into my station. 


(CONTINUED) 
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ily 


BRUNO: 


" Por example, your wife. My 


father. (Crisa-cross. 


GUY: 
(sharply) 
Woat? : 

« BRUNO: 

(with a smile) 

We do talk the same language - 
dontt we, Guy? : 


GUY: 
(preparing to leave) 
Sure. We talk tha game Language.’ 
Toanks for the lunch. - . : 


BRUNO: 
(beaming) 
I'm glad you enjoyed it. I thought 
the lamb chops were a Little 
overdone myself. ' 


He holds out hia hand. Guy is in a hurry but he 
shakes hands. ' 


GUY: 
Nice meeting you, Bruno. 


BRUNO: 
(detaining him at the 
door) 
You think my thoory 13 okay, 
Guy? You like it? a 


: GUY: 
. Sure, © sure, Bruno. They're all 
okay. , 
(he salutes a quick 
goodbye and hurries away) 


Left alone, Bruno picks up Guy's lighter from tha 
table, starts to-call Guy back to hand {it to hin. - 
Then he looks closer at the insignia of crossed 


_ tannis rackets. 


BRUNO: 
(smiling) 


; .Oriasscross, 


DISSOLVE TO: 


ee ee 


— 


De 


12. 


13. 


. . er 
A WIDE VIEW OF THE: TOWN OF METCALF’ 


METCALF RAILROAD STATION 


ag the train conas. ing 


THE TRAIN AND STATION PLATFORM  MaD. SHOT 


As Guy gets off the tren with his suitcase and tennis 
rackets. A baggage man with baggage truck is passing. 


GUY: 
Hi, Bill, 


BAGGAGE MAN; 
(smiling) 
Guy Hainas| Good to see you, boy. 
You be sure to win at Southampton 
tomorrow, hear ms? Iva gow two 
dellars on your nose. 


GUY: 
(indicating his suitcase 
: and rackets) 
Then park these in a lucky spot for a 
few hours, will you? . 


: BAGGAGE MAN: ~ 
Sure thing. 


He loads them onto a ‘truck. 
; 
DISSOLVE TO; 


EXT, METCALF STREET LONG SHOT 
Guy is walking up the main street, 


EXT. MUSIC. SHO? 

Typical music shop of a small town, with plate glags . 

windows and displays of radios, records, sheat music, 

etc. Activity of a couple of customers and salespeople 

ee Guy comes along the atreet and goes into the 
Ope f 


14. 
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INT. KUSIC SHOP - 


re 


_ AS Guy enters, There are the usual ccunters and shelves, | 


pianos and radios on display, and tho gounc of a piano 
being tuned in the back of the store. -MINIAM is finishing 


‘with a. customer at a counter, WR, HaRGRIAVIS, the manager, 
is busy at the shelves. Another girl clerk 13 serving a 


customer. In one of the glass cubicles where records are | 
tried out, a customer is playing aymphonic music; in a 
second glass cubicle another customer is listening to a 
record of popular music. A third cublele is empty. Ac 


_ tivity of the atreet is seen through the plate glass front. 


Guy walks straight to Eiriam, just as she 1s finishing with 
her woman customer, handing over a small package. 
HIARIAL: 
Cenibas money from customer) 
‘Bven chanza. “Qhartt you, Madam. ; 
: (she looks up at Guy as - 
: the woman movas off : 
Well. =- hello, Guy. ' 


; GUY: 
You're locking well, Miriam. 


‘Miriam's face is pretty because it 1s still young, She is: 


self-centered and inclined tc ba vindictive, She wears 


_ harlequin classes with myopic lenses which tend to make 


her eyes Look small, 
; MIRIAM: 


“3 Pe So are you. You've got a nice tan, 


playin3 tennia with all your rich friends. 


; GUY: 
(ignoring the remark) 
What time do we meet your lawyer? 


KIRIAM: 
(sly little smile) 
What's your hurry? We 


: GUY: ‘ . 
Ya hurry? Thatts funny, coming fron youl 
ou're the one who's in a hurry, aren’t you?, 
7 MIRTAM ” Se 
(coyly) 
When you wouldn't give me the divorce 


rignt away, I sort of hoped it was because 
you were a littke bit. Jealous. 


“(cowrreusp) | 
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(bi ting) 
I got over being jealous a long 
_ time ago, Miriam, 


‘Miriam's eyes slide toward the other ‘girl clerk who dias: 


moved closer, within listening range. 


MIRIAM: 
(indicascing empty glass 
cubicle) 

Get's talk in there, 


Guy. follows Miriam across so the empty rocm, Miriam kas 
brought Bey purso aicnz, They enter. 


INT, CUBICLE 


Once insidé, the souncs of the music playing from other 
parts of tha. shep ara svard but very faintly, The plano 
tuning still goes on, Sut less stridently. Miriam and 
Guy are cooped togetner in the elese quarters. 


MIRIAM: : 
(intimately) 7 
Now this is cosier. Sort of like 
old times, isn't it, Guy? 


. ; GUY: 
Ae a ene (coldly) 


ees Oh, skip it, Mirtam. It's pretty 


late to start flirting with a dis- 
earded husband. Especially when 
you're soinz to’ have another man's baby., 


MIRIAM: | 
Do you know, I think you're handsomer 
than evar? 

GUY: . 


. Let's sas your lawyer and get this 
over with. 


BERIAMs 
Did you coring the mency, Guy? Lawyers 
are expensive, 


‘GUY: . 
(taxing monoy from 
his wallet). 
Here it is, 


(CONTIND=D ) 
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MIRIAM: 
(taking the money 
greedily) 
Tf I'd known what all that tennis 
nonsense of yours was going to lead 


. to, I wouldn't have run out on yous 


. _ GUY: 
What are fou trying to say, Miriam? 


Come out with it. 


al - MIRIAM: 
(tucking the bills away) 
I'm not getting a divorce. 


(cownrsuzD) 


x 


15.(Cont. } 
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: GUY: °° 
(tense and angry) 


“Why, you little doublecrosser. I 


didn't want this divorce, you did. 


. That's what you've been harping about 


for the past years 


MIRIAM: 
It's a woman's privilege to change her 
mind..»sNow I can shop for some pratty 
clothes. J wouldn't want you to be 
ashamed of me in Washington when we go | 
to all those dinners and swanky parties. 


GUY: 


And what do you mean by that? 


MIRIAM: 
: -(coyly) 
Don't look so mad, Guy. You always smile 
when your picture is being taken for the 
papers, Especially when you have Anne 
Burton hanging on your arm. : 


GUY; * 
Lat's not talk about Anne Burton. 


MIRIAM: ; 
So it's really serious between you two? + 


Well, you can throw your dreams about her 


into the ashcan. Guy, I'm coming to 
Washington. ; 

; GUY: 
What for? 


MIRIAM! 
To have my baby and be with you. 


“GUY: 
Why me? [t's not my baby. 


‘MIRIAM: 
But people don't know that, Guy, do they? 
It would make a pretty story, wouldn't 
it -- the senator's daughter involved with 
a married man who's about to become 4 
father? . 


GUY: 
(furtously) 


* You black conniving little liar} 


A few people in the shop look around as Guy's voica rises 
above the sound of tne records pleyings  — ; 


(CONTINUED) 


“ag ‘(Cont.l) 


‘16. 


‘Lil fe) 
ys 


sf . MIRIAM: 
- Keep your voice down 


: GUy:° .. ee 
What happened? Did he run out on you? 


MIRIAM: sy 
No man runs out on'me, Not aven yous 


".Youtre a liar and a cheat, Miriam. 
Nou've wanted to get rid of me long 
enough, and now I'll go you one better -- 
-I never want to see or hear of you again! 


oe MIRIAM: 

: (demurely ) ; : 
I could be very pathetic as the deserted 
little mother in a courtroom, Guy. Tnink 
it over. Who would believe you? ‘ 


Guy seizes her mgrily and in so doing, knocks ‘the 
tone arm across the record with a loud screech, From 
outside we gan see heads turn. Mr. Hargreaves, the 
manager, is very disturbed. eS ss ; 


MED. SHOT THROUGH GLASS PARTITION FROM HARGREAVES! 
VIEWPOINT aoa 


‘We see Guy gripping Miriam's arms and apparently 


addressing her in a threatening manner, although» 
a oe (CONTINUED) 


27: 


16 (Cont) 
: wa do not hear his words, Tho stile has fadec from 
os) Miriam's face and scmething like cringing fear has 


‘taken {ts place. She 1s drawn and tensé and seems to 
“gower beneath Guy's rags. . dike ugte: 
Mc. Hargroaves moves forward and opens the door on 
Guy's tirade. : : 
, ae GUY; 
eeeThat's what should happen to 
‘people liko you. And if Tt... 


HARGREAVES: - 
: _.  . (interrupts) 
cat Break it up, folks. This isn't the 
, place for a family quarrel. 
we GUY: 
. (hig eyos blazing) 
Sorry. i'm leaving. 


Be starts to exit from the booth. Miriam grabs his arm 
and screams at him: . as 

; : ‘. MIRIAM: 3 

23 : J : {yelling like a 

“Y : - ie y= F fishwife ) . 

You. hoard what I said, Guy Raines. 

You can't throw mo away Like an 

old shoe. I'm coming to Washington 

to heva my baby. Toll that to the 

senate! : 


‘Guy strides out of the store, the manager and a few 
_ 6ustemers turning areund in surprise, The two customers 
a in other booths, seoing the quarrol, open tnoir doors 
cistos Ys simultaneously and Miriam's tirade is climaxed by a 
: -oacophony of noise, a big aymphony, loud hot music, 
,and the apparently unaware piano tuner. ‘ 


17, EXT. MAIN STREET METCALF SHOOTING TOWARDS STATION 


Net Guy is striding along angrily. He comes to the sama 
; . dntersection end the same cop, The officer makoa 4 

friendly gosture, as if he'd like to talk awhile, but 

Guy stridos past him without noticing. : 


aD 16, EXT, METCALF STATION (PROCESS) 


Guy comes into the scans, crosaes to a row of public 
telephone booths, ontars one, Inside tha telephone 


(CONTINUED ) 


1a (Co 


1a. 


nt) 
booth, he Cumps some loose change on tho shelf, sticks 
a nickel in tha telophono, speaks into it. 


ae anges 3 
Long distance. . = 
hs (a pause) 
I want Washington, D, C. ‘The 
mumber is Rooublic C800. Porson 
to person, «439 anno Burton. 
Another pause, very long. Guy is very restless, 
He digs a cigaretta out of his pocket and stioks it 


‘ In hig mouth, thon locks through his pockets for 


19. 


his lighter, doosn't find it. He looks puzzled, but 
about that time the oporator speaks to hin. 
GUYs 
(continuing) 
Right. 


Guy picks coins up off.the shelf and drops thom into 
the telephone, thon waits. Ha‘shifts the recoiver 
and fumblog in ais other jackot pookot, then turns 
to the phone. eS Risters 8 


- GUY: 
(tautly, into 
4 phone ) 
Anne, - Anno darling. == Yos, 
_3tm in Metcalf, ene- a 
(gots a grip 
on himself) .. 
No, overything ¢idn't go smoothly. 
. She doesn't want a divorce, not 
NOW eevee 


INT, BURTON LIVING AcOM 


ANNE BURTON 45 a booutiful, highespirited and woll- 
bred young woman. The smile on hor face has faded 
to anxiety as sho Listens over the telephone which 
da-on the desx. oa ‘ : 


“(CONTINUED ) 


er _ woe 3a 22 : 1s, 
19 (Cont. ) ; 
ANNE: 
(after a pause, 
- Ae thoh with unpleasant 
_ realization) : Y 
T= 7" S Another man's child! But she can't 
Relea do that to you, Guy = it's unbeliavadle “ 
~~... © itts, = it's avill! : 
ta (she listens, 
” “then calmly) 
«rll uu. .Yas, T know how you mst fool. 
‘ ie (pause) 
s+). But you sound so savages 


4.20. BACK TO GUY IN TELEPHONE BOOTH 


GUY: 
(furiously) 
‘Suro Tt sound savage, I feel 
RPo savage, I'd like to braak hor 
‘ ‘neck! 
(a pause, then 
_ paising his voice) 
T said I'd like to broak hor foul, 
poisonous, usoloss littlo neckl 
(the connection 1s 
bad and hoe strains 
to hear) 
What's that? 


_ Meantime the noise of a through train has been EEARD, 
and. the horn on a atroamliner losomotive. It has coma 
up very fast. It is-now almost to the station. Guy 
Paitses his volco and yolls into the tolepnone, His 

“yoloe fights the roar of ‘tthe train: 


GUY: 
(continuing) 
I SAID fT COULD STRANGEE HERS 


Tho expression on his faco is frenzicd and detorminod, 
suggesting that he means exactly whet he is saying. 


_ _ DISSOLVE TO 


2l. 


20, 
INT. ANTOWY LIVING ROGM DAY 
Mia scene opens on a CLOSEUP OF 4 MAN'S HANDS. 


One of thom is semi-flexed and turning slowly. The 
other is receiving the final touches of a manicure. 


. CAMERA PULLS BACK to reveal that these are Bruno's 


hands, and that he 4s studying them moodily, CAMERA 
PULLS BACK FARTHER to reveal his mother, MrS. ANTONY, 
sitting opposite him at a little table in the Antony 
living room. She is working with scissors, file and 
nail buffer. Mra. Antony is a gentle, once pretty 
woman, whose pastel exterior harbors a tigress-1ike 
determination to protest her son. Bruno is in his 


. robe and is unshaven, 


There is evidence of long established wealth in the 
heavy dark appointments of this room. 


MRS. ANTONY: 
Since you insisted on a manicure, 
dear, I do wish you'd keep your 
hands quiet. You're so restless 
lately. 


BRUNO: 
(almost dreamily as he 
admires the free hand) 
I like them to look just sight. 


Mrs. Antony looks up, notices his moody expression. 


‘ MRS. ANTONY: 
Did I file them too short? 


BRUNO: ior 
No, Ma. They look fine. Thanks, 


; MRS. ANTONY: 
-Then what's tha matter? 


BRUNO: 
I'm all right, Ma, Don't_worry about ma. 


MRS. ANTONY: 
_ You look so pale, dear. Are you out of 
vitamins? : ’ 


BRUNO: 
T Lie a bottle of them yesterday. 
A whole fifth. : . 


MRS. ANTONY: 
(anxiously) 
But you have that ‘look'. I can 
always tell. You haven't got into 
any morg siischtef, Bruno? 


(CONTINUZD) 
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“ 21 (Cont. ) : a 
7" - He dentes this with a slow, solemn shale of his head, 


% , os : YRS. ANTONZ: (Cont. ) 
: : T do hops youtve forgotten about that 
silly little plan of yours? 


‘ oe BRUNO: 
ep ae (sharply) 
‘Which one? : 


he: MRS. ANTONY: 
ero {amiling) 
“7 - About blowing up the White House? 
Tees meme ee nee tomene ++ BRUNO: 
(nis eyes dancing) 
I was only kidding, Wa, Besides, 
what would the president say? 


, 
: ; Sinarseee MRS, ANTONY: 
ny . (laughing gaily) 
. ; Youtre a naughty boy, Bruno. But 
Jb Skye you can always make me laugh. 
Zee (she rises) 
‘ Now get shaved, dear, before your 
; father gets home, 

| 
i) 


vy . : Bruno's fist crashes down on the little table, upset- 
H ting it, as he gets to his feet. : 


BRUNO: 
' Itm sick and tired of bowing and 
scraping to the king: . 


es i pe? MRS, ANTONY: 
: a ; (placating him) 

; Now, now, Let's not lose control. 

p : Come see my painting, dear =~ 

ate (she leads him toward 

or, an eaaal) : 

o wish you'd take up painting. 

It's such a soothing pastime. 


They look at the painting. 


IEF «2 .22, INSERT 


‘The painting Ls a horrible mess. Out of the violence 
of the pattern a manta face can be discerned, wild- 
eyed and distorted. We hear laughter from Bruno. 


2) 23. BACK TO SCENE 


Bruno's roar of ‘laughter puzzles Mrs. Antony, bus sha 
is pleased to hear -his good humor. He puts an arn 
around her, 


(CONTINUSD ) 
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. 23 (Cont.) 


BRi Ot H 
You're wonderful, Ma} It's the old 
boy,all right. That's father: 


- MAS. ANTONY: 
(bewildered) 
It 49? -I waa trying to paint Saint 


' Francia. 


At this moment there is the sound of the front door 
opening. Thon immediately the telephone bell rings 
dn-the hall, Bruno is instantly alert, as if he had 
been expecting a call. He goes toward the door to 


_ the hall, as the butler enters. 


a iat BUTLER: 

(to Bruno) 
They are ready with your call to 
Southampton, sir. 


Bruno's father, Mk, ANTONY, purposefully ‘enters the 


Living room, Ha is an impeccably dressed business man - 
with an uncompromising eye, His entrance momentarily 
blocks Bruno's exit. 


MRS. ANTONY: 
(to her husband) 
How nice that you're early, Charles. 
T'11 toll cookee.. . 


Bruno now exits into the hall, ne his father 
without speaking. ; 


wR. ATTONY:: 
Just a minute, Hunice. 
(galls after Bruno) 
Bruno! Come here! I want to talk 
_— to you and your mother, 


INT. HALL CLOSE SHOT BRUNO 


‘gs. he approaches the telephone. 


BRUNO: 
(calls back to his uber 
_ Sorry, father. Long distance, 
(he picks up the telephone) 
Felloses 


CAMERA HoVGS IN TO A BIG mEAD CLOSEUP OF BRUNO at the 


‘telephone as the voices of his mother and father can 


be heard from the other room. 


MR. ANTONY'S VOICE: 

Now it's hit and run driving! And 

you knew about it all the time} 
(CONTINUED) 


23. 
24 (Cont. ) 
; ote, BRUNO: 
»% . (eagerly into phone) 
rans Guy? 
wah? (pause) 
Fy. itd Bruno. Eruno Antony. 


MR. ANTOINY'S VOICE: 
You're soing to protect him once too 
often. After all, we do have 4 
; responsibility to soclaty. - 
-Bruno gives a look in his father's direction, before 
the speaks into the telephone in a low voice. 


Sr ates “rT 7 BRUNO: * os 
>. .D Just wanted to ask how you made 
‘hs: ot. out with Miriam. : 


25. INT. LOCKER ROCM OF THUNIS CLUB 
CLOSE SHOT GUY aT TELEPHONE 


GUY: 
(puzzled) 
: What? 
~ ; (listens) ; 
a) Metoalf? ‘Tho'd you say you were?” 
26. CLOSEUP BAGO 
BRUNO : 


(sotto voce) 
Bruno, Guy. Bruno Antony. Don't 
you remember? On the train. 


The voices of Mr. and Mrs. Antony can still be heard 
in dispute as Bruno listens at phone: 


gh ae te MAS. ANTONY: 
: I'd never permit it}. 


Bruno gives a significant look in direction of the 


Ne ‘ oe diving room as he apeaks into the phone. 
BRUNO: 
=f (softly) 
7 Are you getting your divorce? 
~ ge a MR. ANTOMY'S VOICE: © 
‘ J) : 7. I tell you he should be sent somewhere 


for trooctmont before it's too late. 


BRUNO: : 
(into phone, with satisfaction) 
Bo, nae cowbleewcrosged you! Are you 
) t ° 
= going to see her again?. _ (CONTINVED) 
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28. 
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50. 


Leu 
nm 


(Cont. ) 

The phone clicks in Bruno's ear.. Ha looks hurt for 

- atrinstant, thon replaces the receiver. Eruno listons 

to his father orf soena and his oxpreagion becomes 

“more enigmatic. oe 

De dese MR. anor 's VOICE: 
I tell you, Dintee, I'm going to 
have that boy put away if it's the 
last thing I dol. 


‘Bruno looks off in direction of his fathor's voice 

- with an expression which says, “Crow while you can, 
-you haven't much tine, Ha reaches into his pocixet, 
brings out Guy's cigaretta aAOPNSe and as he flicks 
-it on and off, 


; _ DISSOLVE 70: 


EXT. METCALF STATION LONG SHOT DAY 
This is the game shot wo saw when Guy arrived in 

- Motcalf., ‘Ye seo the station and one of the main 
streets beyond the station.. 


LONG SHOT A NEARER VIEW 


‘Wa see tha train come around the curve, again this 
ia just the same angle shat we used for Guy + Tt 
comes to 4a stop in the foreround and wa sea Bruno 
alight onto the platform. He looks about him for a 
moment and then strolls away in the direction of the 
towne | He approaches the Pow of tolephone booths .. 


EXT. STATION CLOSE SHOT 


We see Bruno onter the small booth and start to glance 
through thea telephone diractory.. 


INSERT TELEPHONE DIRECTORY 
Bruno's finger runs down the names until it stops as: 


Joyoe, Miriam Haynos.. 2420 Metoalf Avanuée 


Be a ah” _ ; ’ DISSOLVE TO: 


ro 
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oS : 34, 


Ble 


256 


.A RESIDENTIAL STREET IN METCALF = LONG SHOT 


Tt is now much later... It {9 beginning to got dark, 
and tha stroot lights are on. In tho far distance 
-we see a local bus approaching. 


.MED. SHOT . o 


SHOOTING DOW onto a small seat ‘by a bus stop, we 
see Bruno with an open newspaper in front of hin. 
:It is held up as ha reads it, 


“GLOSEUP 


“Bruno is glancing over the top of tha papor. 


LONG SHOT 


From his viewnoint we sca a typical frame house. 
“The upper windows are lit as are tho lower oncs 

ag wall, A woman is sitting in & rocker on tha 
front porch. ‘his is MRS. JOYCz, Miriam's mother. 
- She hag white hair. A woman comes along the street 

and pauses as she gets to Mrs. Joyce. 


WOMAN: 
. (calls out as she passes) 
Hello, Mea, Joyoo. Warm, ain't 1t? 


MRS. JOYCE: 
That it 13. 


WOMAN: . 
I've been reading where your son-in- 
law's been coming right along at 
tennis. . 


+ MRS. JOYCE: 
-- (sourly) 
Wo don't have any interest in tennis 
any moro, 


-2Tho ‘neighbor passes on. 28 


26. 


—— 


35. CLOSE UP 
: Bruno» still glancing over the top of his paper. 


36.  _ WONG SHOT 


“Again from Bruno's viewpoint, we see Mirtam's house, 
- At this moment the front door swings open, emitting 
a long streak of. bright light, We see the silhoustie 
: of a womrn emerge, followed by two other mene They 
‘ .. are, laughing and joking. Suddenly they leok up the 
a Ps — atreet. At this very moment the ous pulls up in front 
of Bruno's view, cutting off the sight of his quarrye 
Tha bus comes to a stope § . 


37. CLOSE SHOT 
Bruno rises in alarm and moves around toward the 


end of the bus so thet he shall not lose aight of 
._ the girl coming out of the house, 


3 ss 7880 SENT LONG SHOT. 


‘From his viewpoint, the girl, whom we now 366 is 
Miriam, is running followed by the two young mens 
They are calling for the bus not to go = shouting, 
Wei = stop!" Mra. Joyce calls from the porch 


. es MRS. JOYCE: 
Don't you stay out too late, 
Mirian. 
; MIRTAL = 
(calling back) 
Goodnight, Mother. See you laters 


39. CLOSE UP 
’ Bruno watches Miriam. 
40, ° "MED. SHOT ar 
2 ’ " ¥erdam comes nearer and necrer to Bruno. With ‘ner 


two companions she brushes past him and jumps onto 
the buse THE CAMERA PANS BRUNO API'ER THEM. 


“yael8. OMITTED 


§2. CLOSE SHOT 


Changes 
_ "STRANGSAS ON A TRAIN" 12/1/50 
i 27-28. 


ge EXT. AMUSEMENT PARK LONG SHOT 


We see the bus pull up outside the Amusement Park, and . 
: - the various passengers alight. These include Miriam 
- ant her companions, and Bruns. Ns; 


50.. LONG SHOT NEARER VIEW OF THE AMUSEMENT PARK 


We see the usual midway with its various corsessions 

on each side: in the distance the Ferris Wheel, 
Merry-go-rounds, etc., md beyond that a lake. In 
the foreground we see people filing in and out. 


DISSOLVE TO: 


Sl. MED. LONG SHOT A GROUP BY A FROZEN CUSTARD STAND 


This group comprises Miriam and her two bpoyefrilends. 
_ They lick their way out of the crowd and debate 
_ between themselves where to go next. 


‘Miriam's eye Catches the attention of something off 
screen. ; . 


53. SEMI-LONG. SHOT 


From her viewpoint we see Bruno standing and casually 
- watching her. Other people pass around and in front 
of him, so that he is the only immobile figure. 


"6h. | SEMI=GLOSEUP 


= Miriam, with a kind of coy consciousness, turns away 
--, with the others and they go on to some other cone 
cession. ' ' : : 
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29. 
MED. SHOT 
As Bruno starts to advance in the direction of Miriam 
he 1s momentarily held up by a small boy in cowboy 


uniform carrying 4 gun and a balloon. Tho small boy 
points the gun at Bruno. — ; 


SEMI-CLOSE UP 

The small boy pointing tno gun fires it twice with a 
couplo of 'bangs{! He then starts to move off. 
SEMI-CLOSE UP 

Bruno moves on past the little boys Ho casually touchas 


the balloon with his cigarette end \-= it gooa off with 
a tpopt. P 


CLOSE UP 
fhe small hoy turns and looks with dismay at his 


pricked balloon, wondering what happoned. 


SEMI-CLOSE UP 
Bruno moves on, vleased with himself, returning his 


attention to Miriam who is somewhere ahead of hime 


MEDIUM SHOT 


Miriam and her two boy-friendsa by the sledge~hammer 
concession whores tha aim is to swing the hammor 
hard onough down onto its targot to ring the bell 
and register tho 1CO mark, Miriam is in the foro- 
ground of the shot. Tha first boy steps up to try 
fits hand. As =8 swings, Miriam turns and glances 
about her, odvicusiy looking for Bruno. 


LONG SHOT FROM NIRTAN'S VIEVPOINT 


‘The erowds miliing, but no sign of Brunos ~ 


wal 
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30» 
MEDIUM SHOT 
The first boy having failed to ring the boll, tke 


_ second stops up and slams tho hammer down. 


CIOSE SHOT 
Tho register shooting up only to the halfway mark. 


CLOSE SHOT MIRIAM 


‘She looks a little disdainful and again glances 


around for Bruno. Looking first to hor left whore 
she sees nothing, sie then looks to hor right, and . 


“as she dogg THE CAMERA PANS to show Bruno standing 


vight at her shoulder. hilriam givos a little start, 
Bruno smiles at her. With a smirk ho walks ovor and 


‘aftor paying his feo, goes to take up the hammnor,. 


CLOSE UP MIRIAM 


She watches Brunoe 


CLOSE SHOT 
‘Bruno looks dorm at hia hands. 


: INSERT 


Bruno's two strong hands = 4s ho holds them palms 
tilted upward and fingorsa curled in. 


CLOsz UP 


Bruno, as he smilos faintly, glancing across at 


-- os fe aes , 3le 


69~ CLOSE UP . MIRIAM 


"Sho gives a faint smilo in roturne 


70, CLOSE SHOT 


“W4th a studied movement, Bruno picks up tho handle 
~-of the hammer and swingse . 


"M7. -CLOSE SHOT . 


Uspne TOgianee shoots up to tho 100 mark and rings the 
. Olle 


72, “MEDIUM SHOT 
-Bruno drops the hammer and glancos around at Miriam 


agains Her two boy-frionds are calling for her from 
a littlo distance. 


BOY'S VOICE: 
Come on, Mirdam. Come onl 


"3. (CLOSE SHOT MIRIAM 
She turns away and is lost in thao crowd. 


"4, ‘MEDIUM SHOT . OVER BRUNO'S SHOULDER AT MERRY=-GO-ROUND 
IN BACKGROUND . 


_ Bruno turns to follow Miriam, his mannor casual, As 
he takes a fow stops, WE PAN ACROSS with him until, 
over his shoulduor, wo soo a morry-goeround in tho 
background, Miriam and tho two boys are aboard and 
climbing onto horses. As Bruno goos toward the merry=- 
goeraund, tho CAMERA HOVES UP A LITTLE with him. ‘The 
morry-go=round starts to movo slowly round as Bruno 


“+. . ILhops one 
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82, 


MEDIUM SHOT ON MERRY-GO-ROUND 


Bruno begins to look around for Miriam, ‘who 4s apnarently 
en the other aide of the merry-goeround. He starts to 
thread his way through the horses which are beginning to 


. move up and down, CAMERA FOLLOWING dIvi, He passes ons 


or two of the oncoming heads berore he reaches Miriam. 


‘She 4g on an outzide mount which is high in the air when 


ashe gees Bruno fusing her. Her laughter dies for a 
moment and she smilss at him coyly. Bruno passes her and. 


_ gets on the horse directly behind her, Miriam glancing at 


him as her horse comes down, P Met fal Bet ae 
nok ” ‘ ~ 7 ” 


“MEDIUM SHOT BRUNO OW HORSE 


with ‘horse's hecd in foreground, as it is coming toward 
Use : : : : . z 


‘SIDE VIEW MIRIAM 


Mtrtam on her horse, moving from left to right. Miriam, 
holding the reins, glances back with a gay laugh. 


SIDE VIEW BRUNO 


Bruno on. his horse, as though he 13 chasing Miriam. He 
is a little mere open now in his laughter, 


GROUP SHOT ‘ MIRIAM AND TWO BOYS 


‘Mirdam’and her boy friends begin to sing the song being 


played on the calliope. 


CLOSE UP MIRIAM 


As she starts to sing, she glances back, 


CLOSE UP: BRUNO = go wT - 


He ig starting to join in the singing. 

MEDIUM SHOT 

The horses of the merry-go-round are filling the screen 
: (CONTINUED) 
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t : moh . : 
_ags they whizz by, and again we get a picture of Bruno 
chasing Miriam a3 they rush pust the CAMERA, the musta 
and tempo at a high speed. 


LAP DISSOLVE TO: . 


EXTERIOR OF BOAT LANDING ON SHORE OF ARTIFICIAL LAKE 


Across the water may be seen a small wooded island. 
Between this und tHe boat landing there is an artifi~ 
_olally constructed "Tunnel of Love". 


We gee Miriam and her companions approach the boat 
concession und CAME?A FOLLOWS THEM onto the little 
Landing stage. CAMCYA MOVES UP SLOWLY over the boy's 
shoulders until we get MIRIAM IN CLOSS UP. She glances 
back. Her expression changes to a.coy smile of satise- 
faction as she 303; yesh “awe 


“ WEDTUM SHOT | (FROM MIRTAM'S VIEWPOINT) 


Bruno is approaching the pay boxe 


MEDIUM SHOT 


Miriam and her communions are escorted to a smal] boat 
with an electric motor. Once they are seaved the boat 
chugs away from the landing stage and off into the 


'. darkness» 


Bruno steps into the foreground und gets into the next 


cor. ‘boat whith flouts“alongside, He, too, moves away into 


86s 


87. 


_ the darkness. 


ENTRANCE TO THE TUNNEL 

As Miriam's boat passes through, she gives another 
Little glance over her shoulder before her boat dis- 
Gppears into the durkness of the tunnel. 


After a brief moment Brunots bo.t comes into the 
picture, anc it, too, goes off into the tunnol, 


INSIDE THE TUNVEL 


We see the silhouettes of the occupants of Miriam's 
: (CONTINUED ) 


87 (Co 
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nte) i 
boat on the wall of the tunnel, lit dimly from the 
light coming from the tunnel exit. 


Thea silhouette of Bruno in his boat, lit by the turnel 
entrunce, gradually approucnes the other three. “hen 
the ailhouettes are almoat touching, we = % 


fies aren CUT TO; 


EXIT OF THE TUNEL" 
It is empty, Thore {s 2 sudden pleroing scream from 7 
dnside, followed after — 3econd or two by protestations 
end giggling as Miriun's cout emerges into the lignt. 
She is pushing one of the boys away from here 


MIRIAM: 
(squealing) 
Georgo, stop it, I tell youl 


Their boat moves out of the picture, toward the sland. 
Presently Bruno's bout comes smilingly following and 


‘he, too, moves on out of the pictures 


MEDIUM SHOT ISLAND 


The group of Miriam and her companions are scrambling 
out of their bout and moving onto the island, one of 

the boys tying the boat on the shore, They disuppear 
4nto the woods of the island, 


\ Again Bruno's boat comes into the picture. He steps 
out, lifts the prow of the boat a little onto the shore. 


LONG SHOT ISLAND 


We see tho amusement peric lighted beyond the lake, 
Siihouetted in tho foreground, the trees and foliuga 
of the talund. Neurvy we sea tho silhouetted figures 
of Miriam ind ner companions move across the scene, 


'. ptght to left. Miriam ig pushing George away from her 


MIRIAN'S VOICE; 
(yrotesting per= 
; functorily) 
Georgo, no} 


She backs away from him and the boys go on out of the 
picture. Miriam coas in unother direction, around the 
bushes. Goorge ooviously misses her, for we hear his 


wolce call out: 
(CONTINUED ) 


$l. 


"90 (Conte) - 


GEORGE'S VOICs: 
Miriam} : . 


Miriam backs out of the bushes until the back of her 
hoad is in CLOCEUP in tho foreground of the shot, 
Suddenly she hears steps in back of her and turns hor 
head toward CAMENA, Her fuse changes as sho recognizes 
someone offscena, 
MIRIAM: 
Oh} . , 


. She givas a coy smile of recognition. CAMERA PULLS BACK 


?. $0 reveul the hoad and shoulders of Bruno botweon Miriam 


93. 


and the camera, His hand holds Guy's lighter which he 
flicks on as he raises it ahovo Miriam's fuce. Of 
Bruno, we see only the back of ois head and shoulders. 


' BRUNO 3 
Is your name Miriam? 


MIRIAM: 
(with surprisc) 
Why yes. How did you --+- 


Wa see Bruno's gloved honda dart quickly to Miriam's 
throat. Tho lighter falls down out of picture, and ~ 
‘as Bruno's hands grip her throat, his head moves 
slightly to blot out Miriam's face, His head moves a 
bit farthor until Miriamts faco 1s neurly uncovered 
“eae che other sido of tho screen, und we seo her glasses 
fall off, ma ‘ oy 


CLOSE sHOT | 
“Mirdam's glasses hit the ground. Tho shadows of their 


_*etruggling figuras over tho shot, 


. CLOSE UP 


Te soroon is filled with one of tha lenses of the 


glasses, Thoy sre of the diminishing type. Against 
the moonlit sky we sce reflectad, the elongated 
atrug_ling figures, ag though we were shooting up at . 
them. Suddenly one of the figures fulls forward. 


CLOSE UP 
Miriom's head drops into the picture by tho glasses, 
, (CONTINUED ) 


gus. CLOSE UP BRUNO 


366 
Bruno's hand comes into the picture and picks up tho 
glasses, One of the lenses hus been broken by Miriam's 
fall. 
As wo seo Bruno's sport shoes move away, the CAMERA’ 


MOVES PAST MIRIAM'S HCAD until it comes to Guy!s lighter 
~ pressed into the earth. . 


é 


Bruno glances back over his shoulder, He looks down 
and goes back one or two stops. ‘ 


95 CLOSE U; BRUNO'S HANDS 


~ Bruno's hands rotrieve tho lighter from tha ground, 


96; LONG SHOT ISLAND 


We seo a full view of the island again, with the : 
amusement park beyond, The faint noise of the calliopa 
continues in the distance. Bruno has been lost to view, 


Miriam's companions are still sesrehin; for her. Wa 
_ hear their faint volecs in the distance. : 


\ VOICES: 
Miriam! Miriom{ Where are you? 


97. . . MEDIUM SHOT 
' "Brune comes to the shore where hig bout is moored, 


He gets in and is quickly chujcing away, He moves 
calmly, matter-of-fact and not furtively. 


94, |. LONG SHOT LAKE 


Bruno's bout throbbing its way across toward the lond- 
- ing. stages 


D9» “MEDIVH SHOT LANDING STAGE 
There are two boats unloading. Bruno's boat is ap- 
proaching, ‘Yo hear a loud call from the island. Someone 
has found Mirian, , 

2 (CONTINUED ) 


| 


99 (Cont ry ) 


100. 


37 e 
. : VOICES: 
Hey, hore sho is} - 
Pere What's the mattcr with her? Has 
See f ’ she fainted? : 


More shouts from the island cause the people at the 


‘landing staze to look back,’ Tho boatman's attontion 


4s also attracted. Suddenly, as Bruno is getting out 
of boat, there is a loud scream from the island. 
weer te , a 
érying out 
She's dead 1 


. OTHER VOICES: ° 
gs fe (from islend) 
Help, Helps 


Bruno by this tima has stewped onto the landing stage, 


' éndin company with the other people, is looking back 


as Lf to seo what's wrong on the island. Then he 
moves away; starting off of the landing stage. The 


‘ boatman turns and elances ut Bruno, but quickly returns 


his attention to the disturbance across on the island. 
He hurrios forward and with a counlo of men passengers . 
jumps ‘into one of tho boats. He calls to hig assistant 
as he gets into the boat: 


. BOATIIAN : 
Get u cop} 


The assistant runs off out of tho picture, 


‘ MEDIUM SHOT BRUNO 


As Bruno calmly threuds his way along the midway, wa 
hear above the noiso of the various concogsions, a 
ahrill police whistle in the distance, Presently a 


_ couple of policemen come runnins from direction of the 


main entrance und past Bruno, He glances at them over 
his shoulder, then strolls on towurd the main entrance 
to the’ park. ery rien A 


ENTRANCE TO AMUSEMENT PARK EXTERIOR 


As Bruno comes out through the turnstile, ho stands for 
O moment on the strect. At this momont a man hositetes 
at the curbstone. He is blind and tapping the sidewalk 


‘with his whit? cane, Ho takos cn¢ step into the roadway, 


then hesitates. Bruno steps forward and takes the blind 
mants arm, CAMERA PULLS BACK as 


(CONTINUED ) 


“20a 


-- 105. 
. “The feet opposite Guy stretch out and touch Guy's feet. 


36. 


Bruno escorts the blind man across the road, With a 


101 (Cont.) ; 


102, 


. L036 


106. 


sweeping gesture he holds back a couple of oars to 


- let them passe : : 


Once on the other side of the road, the blind man 
mutters his thanks. : 


BLIND MAN; 
Thanks. 


He goes off. 


Brune looks back toward the park, then glances down 


- at his wristwatch. 


INSERT: BRUNO'S WRISTWATCH 
The time is 9:30. . 
LAP DISSOLVE TO: 


INT. OBSERVATION CAR OF A TRAIN NIGHT 


Through the rear window we see the tracks rushing away 
from us, Seated in the foreground are Guy Haines and a 
rather professorial type opposite him, a bespectacled 


- man around forty-five or fifty who is extremely drunk, 


MEDIUM SHOT GUY 


. He is reading an evening newspapers 


CLOSE SHaT : : 


CLOSEVP Guy 


‘ He lowers his paper and looks across. 


107-108. MED. SHOT 


‘112 


‘Again he bursts ihto loud song. 


- Chances 11/20/50 
"STRANGERS Os a TRAIN" 39,240. 


The drunk opposite Guy looks down at his feet and then up 
to Guy resentfully as though Guy had kicked him, Ke eyes 
Guy'up and down, then suddenly, without warning, bursts 


_4nto gong, to the tune of the Barber Shop Chord, 


; . . COLLINS; 
‘There was a man, now please take notes. 
There was a man who had 4 goat. 
.He loved that goat, indeed he did. 
He loved that pont, just like a kid. 
: (He stops singing abruptly 

and addresses Guy) 

What's your opinion? 


GUY: 
: .. (anmisec) 2h 
You'll never maxe the Metropolitan. 


. COLLINS : 
(fuzzily = pumping Guy's hand) . ad 
Name's Collins. On sabbatical = Dalaware Techs 
Glad to meet you. I just gave a speech in New 
-York., On intecration. In the differential | ° 
“‘caleulus a function is given and its differential 
1s obtained. tnterstand? .- 


GUY: 
"o.) (aolemnly) 
Sure, I understand. 
COLLINS: 
‘ (resentfully) 


Y'do? 


LAP DISSOLVE 10: 


“GONG SHOT WASEINGTON EXTERIOR ABOUT 1 A.M: MOONLIGHT 
"A solitary taxi is seen driving past the Capitol Building: 


LAP DIS30LVE TO: 


LONG SHOT STREET 


The taxi comes to a side street and stops cutside a small 
apartment house, ; 


MED. SHOT 


Guy gets out of the taxi with his rackets and bag, pays the 
driver and goes up the steps to the front deor of his : 
apartment. 


CLOSE SHOT 
As Guy is about to enter. the front door and we see his 
name posted on a small cerd ag one of the several tenants, 
he hears a soft coll from acrosa the street, : 

. (CONTINUED) 


112 (Cont.) : 
VOICE: 
(softly). : 
- Guyt | 


‘Guy tunes his head and looks across the streete 


113. - MED. ‘Lowe SHOT (FROM GUY'S VIEWPOINT) 


We see a small space between two houses across the street. 
Out of ‘the darkness the voloe repeats: 


_ VOICE: 
os Over here, Guy. — 
11h. MED. SHOT GUY 


' He turns, and with a slightly bewildered and wary oxpres= 
Sion, goes out-of the picture to crosa the atreesv. ; 


-115. MED. SHOT 


‘+ ::', Guy reaches the other side of the street and still 
l _ puzzled and cautious, approaches the dark. il dal Ay 


'116. MED. SHOT 


| .°*  Agser a moment a figure steps out of the darkness, Tt ia 


‘Bruno, He steps back into the darkness agein as Guy 
scones: up to him. . 


2176 TWO. ‘SHOT 
Guy Sremnine in punnlement as he Looks at Brune. . 


9 ee 7 BRUNO: 
aod ei (ehoertuiiy) 
pantnen Guy. 
GUY: 


pécbgnizes Bruno 
as = not pleased) 
' ‘ What are you doing here? At this 
time of ead 


BRUNO: 
(a little sadly) 
You don't eaem very: pleased to 
see me, Guy. . ios 
(CONTINUED ) 


> 


—— | 42, 


rn 


a7 (Conte ) 
: Guy stands without answering, = 
Teast he as BRUNO: 
(pleased again) 
a Peruse you a little PECs 


GUY: - 
= ie What do you mean? 


Bruno's hand comes out of his pocket and he hands 
Miriam's glasses to Guys 


oe wane se ne —_ oa woke 


“118. INSERT: gree " MOM eiee as Se 


Guyts hands taking Wirdants glasses from Bruno. One of 
the lenses 1a broken. 


119. qTWOSHOT > _. 


As Guy tekes the glasses he looks at Bruno in bewilderment. 


GUY: 
What's this all about? 


= BRUNO’ 
Reodgnize them? 


' 128. CLOSEUP GUY 


He looks down at the glasses, mystified. He locks up 
‘again to Bruno. : 


G21, .CLOSEUP  BRUMO- 


BRUNG 3 
It was very quick, Guy. She 
.' Wasn't hurt in any way, It was 
all cover in no time, . 


122,  CLOSEUP GUY | me 
He 18 horrified, He looks swiftly down at the glasses 
" (GONTINUED) 


4 Changes i : 
es eke te STRANGERS. ON A TRAIN" 11/6/80 
i) . 122 (Cont.) . 
. ain hia hand, then back to Bruno. 
rs a BRUNO'S YOICE (bragging) 
Puc tae I knew you'd be, surprised. Wothing for us 
; as : to worry about, Nobody saw mé~ Only Miriam. 


“123. TWO SHOT : . 
‘Guy can hardly believe what he 1s hearing: 


BRUWO: : 
Iwas very careful. Even when I dropped 
your lighter there, I went right back to 
piok it up, If it'd been found, 1t would 
have ruined our whole scheme, wouldn't 1t? 


: . GUY: : 
Are you trying +o tell me youfve == why; 
you maniact : 


ERUNO: . 
. (leeks at Guy with astonishment ) 
But, Guy, you wanted itt We planned it on 
the train tegether, remember? © Sad 


) . Guy ‘suddenly starts to go. Bruno grabs his arm. 
7" BRUNO :. 
Where are you going? 
GUY: ‘ 


cree, Where do you think I'm going? I'm 
ar os ‘going. to call the police, of course. 
i rn . BRUNO! 
a ; But you cantt, Guy. Weld both be 
—— -  _arrested for murder. : 


Guy turns back slowly and faces hime 


GUY: 7 
4 Wet@ both be arrested for murder? 
eae TPS Cae _ BRUNO: ; ; 
Naas. ") youtre as much in it as I am.. We planned 


it together. Oriss-crogs, Y do your murder --- 
7 GUY: (suddenly angry) | 
You crazy fool! You think you can get 
away with that? 4 
— BRUNO; (a little hurt) 
a) a Oh, come now, Guy.- why should I go to 
Metcalf and kill a total stranger, unless 
it was part of:the plan and you were in 
on it? You're the ene that benefits, Guy. 
You're a free mans I didn't even know the 
girl. ; 
(CONTINUSD)’ 


(123 (Cont.) . ee : 
_ Guy makes a move to leave, but Bruno holds on tight.. 


- Let me go,. Bruno. 


believa mee : 


accessory. You sea, you have the 


ae , | 11/8/50 


" Guy; : 
I had nothing 
to do with this and the police will 


. BRUNO: 
(concorned ) 
“If you go to the police now, you'll 
just be turning yourself in as an 


motive. 


At this noment both turn at a sound across the street, 


LONG SHOT (FROM THEIR .VIEWPOINT) 


‘We hear the sound of a telephone ringing in Guy's 
-apartment. The top of one of nis windows is open, 


eS 


45. 


- 325, Two Shot 


so! BRUNO: 
; What is it? 
: : : GUY: 
Er.n: . i.My telephone. © i = 
o : BRUNO: 


. (amused) 
BR oe .. . Someone has soma news for you, Guy. 


Guy still stares across the street. 


. 196, CONG SHOT (FROM HIS VIEWPOINT) 


‘We see a police cer pull up outside Guy's apartment, 
127, Two SHOT a : 
, Bruno eaia Guy back further into the shadows, Guy 


instinctively flattens himself against the wall, Ho 
looks across: the street again. : 


128, ‘LONG SHOT | (FROM HIS VIEWPOINT) 


We see the two policemen go into his apartment building, 


129. TO SHOT 


Guy is still flattened against the wall to keep out of 
BL ght 9 


: BRUNO: 
eld them you know about it already, 
i 


150, CLOSEUP GUY 


“He looks across at the police, then down at himself with 
some surprise and disgust, then over at Bruno, suddenly 
conscious he is behaving tire a criminal and that Bruno 
is responsible for his predicament s - 


; “GUY: ; 
:°. ° (muttering) 
You've got me acting Like a criminal, : 


you" areay. fool t. 


(CONTINUED) 


toa SSese eee 


130 (Cont.) 


46, 
Bruno for a moment looks menacingly at Guy. 


s BRUNO: 
Don't you call me that. 


_ Bruno's flere of anger dies. They both look again across 
- the streate ! 


LONG SHOT © FROM THEIR VIENPOINT 


Tha tvo policemen come out of the house, get into their 
car. and drive offs 2 Bs Pe ot 


Guy's telephone ia still ringinge 


TW © SHOT 
x BRUNO; 


“. .. You must be tired, Guy. I know I 
Spates fa am, I've sure had a strenuous evening, 


Guy looks at him, almost numb, 


BRUNO: ; 
Now look, Guy, about my father. Tf 
heve the plans made. Two planse A 
plan of the grounds and a plan of the 
house. I have an old Luger I bougnt 
at a pawn shop in San Francisco, My 
father -- 


Guy turns and starts to move away across the streets 


. 


TWO SHOT 


"Bruno follows Guy and we FOLLOW them across the street, 


CAMERA ON THSIR BACKS. Guy atrides ahead to the house, 
foe, BRUNO: : Z 
Wait a minute, Guy, We have to talk, 
We have to arrange things, 


Guy tums at the door to his apartment buildings 


. GUY: 
(furiously) 
; Get away before I give you what you 
int t..;, Save Miriam. ue 
BRUNO’: . 
.- (sadly) 
- You're not yourself, Guy, You're 
-. «..... tired. When you think things over, 


Zl) 6.) youlll seg I'mright. Tomorrow -- 


Guy onans his door, turns on Bruno, 
( CONTINUED) 


ae 


pm et 


a7. 


133 (Cont.) 
. _ A 4: GUY: 
sone " (with finality) 
7 I don't know yous. I naver saw you 
- os before, I never want to see you again, 


Ee goes in and slams the door in Brunofs faces | 


“J + fee) BRUNO: 
2. aN lee (to the closed Boon) 
i. oi: a; 6: But we have to «- 


He venlizen there is no use in Pevihe to talk to Guy any 
further. Ha turns and faces the CAMERA IN CLOSE UP as 
he mves away, sooking sad almost to the point of tears, 


ites _ we ere ee 


134. INT. GUY'S “APARTMENT 


‘Guy ‘ta standing at the telephone which is still ‘pingings 
He has Miriam's glasses in his hand, He looks down at 

; them for a moment, then picks up the receiver, He 
hasitates, then speaks into the phone. 


GUY: 
(hoarsely, into phone) 
Yes? 
' (pause) 
+Yes, Anne. - I'm sorry, dissing: I 
gust got ine . 
(pause ) 
of course Itn all rights 
: (forcing his voice 
to sound normal) 
But you sound upset. Is anything 


wrong? 
. (pause) 
are All right. I'll come over. Right 
mie - SWAY» = 


Hea hangs up but keeps his hand on the televhone, delibers= 
ting. He starts to dial, then suddenly hangs up and 
starts out, : 
‘s Eat te ; ~ .. cess DISSOLVE TO: 


138. EXT, A RESIDENTIAL STREET, WASHINGTON LONG SHOT NIGHT 


* A taxt drives up and stops in front of a handsome resi-= 
‘,dence, It is the Burton home. Guy gets out of the taxi 
“Tand goes up the stepse : . 


136. MED. SHOT OVER GUY'S SHOULDER 


His figure tense, he rings the bell. After a moment's 
"wait, the door is opensd from insi¢a and Anne Burton 
- stands in tha lighted hallway, She looks at Guy with an 


(CONTINUED) 


43. 


136 (Cont.) : 

ee bt oa anxious, taut expression, ‘seawotne his face hastily, then 
“ey oe as he takes a step inside she is suddenly in a arms, 

; They amERAe: with wordless ‘Sorvors 


> . GUY: 
(holding her ¢lose) 
Anne darling, you're trembling. 


coe ‘Anne’ draws beck and looks into his face as if seaxshing 
for an answer ae some question in her mind. 


mee os oe ANNE: 
Guy - 
‘(her fingars gently 
.... tauch nia face) 
I wonder if you know mats much I 
2 love you. 


a Guy takes her hand from his face, caresses 1t with his 
lips. 
: GUY: 
(forcing » smile) 
Brazen woman. I'm the one to say that, 


oN ee er eee ee ees eo 
ia 
a 
1 


(keheie) 
Un! But I wanted you to know, before eee 
. . ' (forcing herself to be aca 
my Pg Before wa go into the living room. 
Father wants to see you. - 


-" 1375 CLOSEUP GUY 
, ' He looks apprahensively in dirssticn of the living room, 
conscious of what the news 1s to be, but covering up. 


“138. TONG SHOT LIVING ROOM FROM GUY'S VIEYPOINT 


SENATOR BURTON and BARBARA BURTON are seated near a desk 
on the farthest side of the room. Senator Burton is a 
distinguished fifty, a man with great pride in tradition, 
his family and his career, Barbara, Anne's younger sistar, 
is a lively seventeen who loves excitament, says exactly 
. What she thinks ane rarely thinks before she says it. 
ye ® . Superficlally, in height and figure, she resembles Mirian,. 
fe She also wears glassoz. By hor gestures wa gather she is 
Speaking urgentiy, but softly, to nor father, who lifts a4 
weary hand to quiet her as she looks toward Guy in the 
hallway. Barbara xaaps quiet and also looks toward Guy. 
They both wait for hin to enters 


a ec if 


138. «CLOSEUP . Guy ; data 


He steels himself for the long walk across the hall and — 
the living room. 


140. 


em” saot ae 


490 
CLOSE UP ANNE 
Watching Guy closely. --— —.- 


Sqn eee = 7 


4 


As Guy starts to mako the long trnk across tha living 
room, with Anne behind him 7 


° 
(stiffly) 
“Good evening, sir. Hello, Babs. 


Barbera hag been squirming in her seat, then as if jet 
propellod sho catapults out of it and runs to Guy, 
giving hima big hug and a smack on the cheek. 


eae . BARBARA’ 
“Something awful has ha»pened, Guy. 


SENATOR: 
(firmly) 
“Sit down, Barbara. 


Subdued, ‘she sits down. But Guy remains standing. 


SENATOR: 
(finding it difficult to begin) 
There secms to be no way of diplomatically 
“preaking tragic nows. I'm sorry, Guy, to 
be the ono to tell you. It concerns your 
wifo. = She's been murderad. ; 


“Quy stares woodenly at the Senator, as if hypnotized. 


’ BARBARA: 
The police have boon using overything 
but radar to locate you. 


SENATOR: 
You're to call Headquartors at Metcalf. 


* The full impact of what has hoppened hitay Guy onco more. 


; GUY: 
Miriam,..murdored. 


Vsssiee- ANNE: 
Arana _ (with inner tension) 
~ She Wass. .atranglod. 


wee owe 


Slowly Guy's oes mect hers. They ara remembering what he 


acid on the phono? "I could strangle her.” He sinks into 
a chair, The Senator 1s quita distressed. _ 4 
: (CONTINUED ) 


12/8/59 
Sima Tact 50. 
7 as Changes 
* +8 "STRANGERS ON A TRAIN" 
- . ° Uy (Cont.) ou r _— 
es fie ayt During the following sceno Barbera quictly goes about 


the business of pouring drinks and serving thom. Sha 
‘Knows ovoryone's preforenco. : 


: _ SENATOR: 

(wryly, to Guy) 
It happened on an island in an amuso- 
‘ment park. It was sort of a lovors' 
lanc, I believe. A rather sordid 
atmosphore. ; 
BARBARA: 

(quickly, to Guy) 
Miriam wont there with two boys. 
Thoy were the ones who found her. 
So they'ro not suspects. But you 
probably will ba., ; 


6 ey SENATOR: . 
Young lady, we can't overlook the 
: pe _ (| ‘fact that murdor is at our doorstop, 
4 : Pe : But I forbid you to drag it into the 
: . living room! ; 


an ’ BARBARA: 
; ee ; (wide-eyed ) 
Let's not fool ourselves. Tho © 
polica'll gay Guy wantod Miriam out 
of the way go ho could marry Anno, 
In a crimo of this sort the police 
: first go after the husband, and Guy 
j had avery motive. : ° 


: ? , SBRATOR: 
7 : (aghast : 
. “Motiva? i 


GUY: 
ei een : (quietly) 
: Sho's vight.- Whichevor way you look 
at it,..I'm in a spot, ? 


SENATOR: \ 
(diaconsertod but 
Wee Sees whistling in dark) 
Pan Oh come now, my boy: I'm sure you 
have nothing to worry about. 


€_ | Eee .  (coxrtwuen) 


51°, 
pe es es "141 (Cont .2). : 
bs) “3 : ; BARBARA: 
nr, (flatly) 
. ff ho hasn't an allpl for nineethirty 
‘tonight he has plenty to worry about. 


ae x ANNE: 
eae (who hasn't taken 
anxious ayes off Guy) 
You can toll them where you wore, Bante 
yeu, Guy? 


GUY's 
-(wearlly) - 
At nine-thirty I was on the train 
’ from New York to Washington. 


: SENATOR: 
(rolieved) 
“There you are. 


Who saw you? Did you spoak to anyono? 
You'll need a witness, you know. 


i bal oe GUYs 
sy. pate Oe are (ag if it didn't matter) 
; . eye Yes, I spoke to somaonee 


SENATOR 3 
(hopefully) 
eran you know? 


GUY: 
“Noe Hig name wos Collinge He's a protedser. 


on ee ae BENATOR: 
3 bang FOE Gens ; (brightening) 
ee ' Harvard? 
GUY: 
University of Virginta,s 


. the Senator’ 9 expression says: "woll, that's not too bad," 


- 142, CLOSE UP ANNE 
“eer face shows her relief that aay can account for his 
timee.. 
, We “i ‘ . ANNE: 
é 2) : Then everything's all tee 


| 143. BACK TO SCENE 
| (CONTINUED) 


12/8/50 
S2. 


™y 143 (Cont. ) 
BARBARA: 
_ en” Not quite. Detectivos play a game 
ealled Motive, Motivo, Who'd Got 
She Motivo., 
ANNE: 
mm (noar tho breaking 
) ee 
Itm sick of hoaring that word) 
; i BARBARA: 
: : -: Hotll still_hava to anawor Ruehbac ves : 
. ane SENATOR : 
| - Routine. Puro routine. - 
| \ : GUY: - 
' I'm afraid thoro'll be-a lot of 
f roportors at your front door in 
tho morning... 
: BARBARA: . 
Daddy doosn't mind a little scandal. 
bid Ho's a sonator. 
wor, Mets ‘ ANNE: 
Pants © _ (answoring Guy's look) 
fe ee j It cen't-bo holped, darling. It's 
| a not your fault. It's not as though 
we =e ae anyons can say you had sonerhins to 
\ do with it. 
eS ae as" : - Someone might say ite. «I!d: do any= 
se res '. thing to keep you all out of this: 
aS! Shel:  mO8S. 
% . SENATOR: ; 
: ‘ : Profit by my oxperionce, Guy. Naver 
’ - lose “7 sloop over accusationa... 
; an afterthought) 
Unloss thoy cm bo proved, of course. . 
ie, ga eee vo (pats Guy's back). 
a) Fe, We'll holp all we can. Dreadful 
‘ ; . . business, dreadful. That poor.un-- 
fortunate girl. - ; ‘ 
ya Pes BARBARA: 
| oe : (flatly) 


Sho.was & tramp... 


(CONTINUED) 


U3 (Conts1) f 


12/8/50. 
536° 


SENATOR: 
(pontif feally) 
Shé was a human boing. Let mo 
romind you that aven tho most 


unworthy of us has tho rignt to 


life and tha pursuit of happi-g. 
nosge 


BARBARA: . 
(unizpressod) 


- Prom what I nsaz, sho pursuod it 
in all diroctiona. 


SENATOR: 


' Barbara! 


ANYE: - 


Fathor, it's gotting torribly 


late, and Guy looks so tired ..% 
- SENATOR: 
(quickly) 

Of coursa, of course. Back ta 


_ bed, Barbara. 


(CONTINUED) 


143 (Cont,.2) 


1446 


145. 


146. 


54. 


BARBARA ? 
(4gnoring this = 
to Anne and Guy) 
Well, you two, Nothing stands 
in your way now. You can be 
married right away. Think of 
it = you're free} . 


CLOSE TWO ANNE AND GUY 


= look at one another with a growing realization of 


‘+. what Mirfamts death actually means to their happiness = 


they are frea. 


BACK TO SCENE 
ha Senator firmly urges Earbara to the door. 


SENATOR ¢ 
(to Barbara) 
One doesn't always have to say 
what one thiniks ! 


BARBARA ¢ 
(sweetly) 
Father, I am not a politician. 


The Senator gives her a gentle but firm push out of 

sight. ; , ee 

j SENATOR: 

You won't forget that call, Guy? 
Captain Turley. ; 


GUY: 
. Yes sir. Goodnight. 


Barbara pokes: her head quickly around the door, 
' "BARBARA: x 
I still think it would be - 
wonderful to have 4 man love 


‘you go much he'd kill for you. 
(she ducks out) 


T™!O SHOT 


Left alone, Guy and Anne embrace. Anne's nervous 
tension comes to the surface in a flocd of relief, 


" (CoNTINUED) 


146 (cont.) 


riz: 


Ss. 


Sia tate ee ee ANNE: 

I told myself over and over I 
was being silly, ~ but there 

was one horrible moment tonight 
when the news.came through, IT 
kept remembering what you shouted 
on the telephone from Metcalf. 


ge fay Te 8 GUY: 
That I could strang ««. 


quickly puts her fingers over his mouth. 


. ; ANTE: 
Don't even say it. Forget you 

ever said it. Even mora terrifying 
than the murder itself, Guy, was 
- the awful thought that if you had 
anything to do with it we'd be 
separated, - perhaps forever. I'd 
never see you again, I couldn't 
bear it. te 


_ DISSOLVE TO: 


PART II TO FOLLOW. 


566 
LONG SHOT MAIN STREET OP METCAL? DAY 


with its customary mideafternoon activity. 


LAP DISSOLVE TO: 


EXT, METCALF POLICE HEADQUARTERS - DAY 


A lmot of people are hanging around the entrance, 
including a few newspsner photographers, There is a 


- mush of interest when a taxi pulls up and Guy steps out 


of it. Guy pushes his way through the people. ‘Two or 
three bulbs flash. There is a murmur from the crowd and 
we hear Guy's name, He passes into the entrances 


“INT. CORRIDOR OF POLICE HEADQUARTERS 


. Guy comes into the corridor from the stréet and approaches 


two policemen who are standing nearby. 


mar ; GUY: 
Captain Turley's office? 


- One of the policemen gestures to a door at the right. 


Guy crosses and enters. . 


‘INT. RECEPTION ROOM OUTSIDE CAPTAIN TURLEY'S OFFICE 


At one side of the room is a young police sergeant 
seated at a typewritere A group of people are seated 
in chairs lined against the opposite wall. 


: Guy enters, crosses to the sergeant at the desk. 


% 
14s. 
- 
7 


CL 7 “ue 


: : - GUY: ; 
Captain Turley is expecting me. 
Guy Haines, 


SERGEANT : 
Just a moment, Mr. Haines, 


He’ rises and goes into an adjoiriing room. 


CLOSEUP GUY 


Be now hes time to take stock of the waiting people. He 
catches his breath when he sees: 


oy 


qo. 


| (152, 


574 
CLOSZUP MRS. JOYCE 


Miriam's mother, dressed all in blacy,is seated in one 
of the chairs. She has been staring at the floor, but 
-brings her eyes up slowly to glare at Guy with a look 
‘of burning hatred. ; 


MRS... JOYCE: 
(a fierce whisper) 


a so ee eygyt Ta pay for this}. 


166. 


CLOSEUP MR, HARGREAVES 


Mr. Hargreaves from the music shop looks across at Guy,’ : 


: :attempts an awkward nod but 1s very embarrassedé 


CLOSHUP GUY 


Guy nods tn raturne 


MED. SHOT 


The two boys who were with Miriam at the amusement park. 
They look at Guy with interest. me ; 


MED, SHOT GUY 


He looks about him uncomfortably, then turns suddenly as 


he sees: : 


“MED, SHOT 


Seated behind Guy, apart from the others who are waiting; 
is Professor Collins, Guy's drunken companion on the 
train of the night before. The professor is completely 
sober now, dignified and erect, He ha’ removed his 
glasses to polish them and does not react to Guy's 
presences ; 


CLOSEUP GUY 


Guy sterts with a smile of recognition to say; "How do 
you do?" tut at that moment he hears the door open and 
his name is called: 
| SERGEANTS VOICE: 

Will you come in; please, Mr, Haines? 


INT. CAPTAIN TURLEY'S OFFICE 


esto pie 11/20/50 
> - - $8.59. 
MED. SEOT . 


Guy breaks away from his uncompleted greeting to tha 
professor and goes through the door to Captain Turley's 
office, followed by the eyes of the waiting people. 


CAPTAIN TURLEY Le conscientious, methodical and always 
polite. He puts aside photogrepns and records and risas 


_from behind his desk as Guy comes in. A detective lieus.. 
‘tenant, CAMPBELL, 1s attencing a coffee maker. Their 
|. expressions are grave by contrast with Guy's confident 
‘attitude after seoing che professor in the waiting roome :. 


a CAPTAIN TURLEY: 
Good of you to te go prompt, Mr. 
Haines. This is Lieutenant Campoell. 
(the two nod to each other) 
Won't you sit down? ; 


. GUY:. 
Thank you, sir. 
(he sits). 


i CAPTAIN TURLEY: 

I'know you'ro a busy man, 90 we won't 
detain you any longer than necessarye.++s 
Now you'vs alroady been good enough to’ 
tell us whero you were last evening, and 
we've manazed to lecate the gentleman 


‘ot 


you spoke with on the train. : 


- Turley signals to Campbell to call the professor ine 


GUY: 
(orightaning) 


an Yes. I gaw him outaide.e 


e4 CAMPBELL : 
cee? ase (at open door) 
: Will you come in please, professor? 


60. 
+ “EG6Le- CLOSSUP ~ ‘GUY 
He “looks sii segs, 


*n62, * ep, szor’ Bed SR BF = 


: : Guye 
Seta, EER ae TURLEY: 
. Professor Collins, this is Mr. Haines, 
ened ' Ee waa with you on the train last aight. 


turns to Turley. 
: ‘""*** GOLLINS: 


I'm ‘terribly sorry, sut I really don't 
_Femember meoting this gentleman. 


163, «CLOSEUP «GUY 


eurprised, His confident expression fades, 


164, CLOSEUP PROFESSOR COLLINS 


2 ‘Ha turns from the captain to Guye 
ah _ COLLINS: 


LP Bln gh oe x . (apologatically) 

sR 5 ete Unfortunately, I remember very littla 
about the journey from New Yorkees 
You see, thare had been a Little 
celebration - 


“165. MED. SHOT GROUP 
5 Guy interrupts with a slight note of impationces 
. GUY: : 
SG % we were sitting opposite. each otaar 


' in the observation car’ You were 
7 MAREADE a song, about a goat <= 


< -.° COLLINS: 
go tnerecaloueiy) 


tions 


goa . 

ace.) GUYs. 

(urgently) 
And caleulus,. You ware going over a 
Speech you'd made,. 


(CONTINUED) 


‘Professor Collins ‘comes in and sits ‘in a chair SpEcatee 


The amatecese studies Guy for a ene then awkwardly 


‘ 6l,. 


"165 (Cont.) 
Turley and Campbell are watching closely, 


COLLINS ; 

Iwas? I'm sorry, Mr,-Hainos, 
(shakes his head) 

I certainly must have calebrated} 

ZT can't remember you at all, ‘ 


166,. CLOSEUP GUY 


Momentarily Guy is frustrated, then he turns quietly to 
Turley.’ : 


a GUY: | 
“+ "> (galmly, logically) 
Captain, is it so important whother or 
not Professor Collins can remember ma? 
Surely the important thing is that 
I've been able to name a man who was 
on the train with me, You've been able 
to find him, Isn't that proof of where 
twas at nine-thirty last night? 


Guy asks this question with a look of near triumph that 
Be?) has clearly eatablisned his alibi, 


DISSOLVs TO: 


167. INT, BURTON LIVING ROOM ° EVENING 


The Burtons ara having coffees. Barbara has been glancing 
_ #hrough a now murder nystery with a lurid cover, As Guy 
sntera, Anne rises to greet hin. 


ae ANNE: - 
Hello, darling. Have you had your 
dinnér? a. 
GUY: 


“On the traine 


Fe ANNE: 
You weren't in Metcalf all this tima? 
We expected you nours ago, 


BARBARA: 
(flatly) 
I didn't. They sometimes throw a 
suspect in the can and keap him there 
all night. 

‘ : SENATOR: 

(after a disapproving 

glance at Bartara) 
Sit down, Guy. S4t down. , Give hin 
some coffea, Annas, ; 


(CONTINUED) 


m™ ; Saata od, “pe 11/20/50 
ae ‘ - , rae i 62. 
re7(Cont.) SENATOR: (Cont) 
: "7T 4' " (back to Guy) 
cu had no trouble with the police of 
course, once they verified your alibi? 


1 
| 
i 


‘=*.  (morosely) a - 
22:When an alibi is full of bourbon, 
sir, 1t can't stand upe. F 


ee imo} Onl Paes es Pak 


pe SS ls 72, gaRBARAS 
. You mean the professor was boiled? 


ti adele 2 GUY: OF oa 
Completely. Ho didn't remember. mew, 
as ae ANNE: . i 
eae But you knew he was on the traint 


Wasn't that ehough to prove you were 
on it, too? : ; oF 


eMC TS gst 
: . 
‘ 


) 


; GUY: : 
Apparently not at the right time's 
They suggested I could have caughy 
the train at Baltimore after Miriam 
wag murdered. They had it all worked 
out - . 
we 8 (taps his head) 

in their timetables. 


ANNE: . 
a (growing indignent and 
is. {nereasingly nervous) 
_- 1 Pnatts ridiculous. ‘They're acting 
.as if you were guilty. . 


: on . BARBARA: 
pe (somewhat subdued and 
; trying to be comforting) 
Everything will be all right, Annes 
The police were juat being thorough « 
“ (sha'ts unsure of herself, 
and‘defers to the senator ) 
Weren't thoy, daddy? 


oe ee er 
. i] 
' 
' 


C 


> (CONTINUED) 


= 


168. 


* 167 (Cont,1) 


32/8/30 


.. SENATOR: 
- + I gertainly hope Aes 
(to Guy) 
What is your next stap? 


GUY: 

(wryly } ah 
Whatever it is, the police will ; 
know it. They gave me a present - ie 
come ‘take 4 look. 


. Ha crosses to the wiskee. lifts the curtain slightly, 
‘then turns back to the others. 


ae : - GUY: 
(continuing) 
My guardian angel, 


“The group move to look ‘out the binder the Senator lated 


reluctance. 


LONG SHOT EXT, STREET FROM THEIR VIEWPOINT 


Through the window we see the figure of a man across the 
street, He is Lighting a se at — strolling up and 
down. 


BACK TO GROUP? 


. BARBARA: 
(impressed) 
‘You're Pesne tabled s 


GUY: 
(turning to them) . 
That's Leslie Hennessy. He works 
sixteen hours a day. Semebody else 
takes over for the next eight. 
(drops the curtain, - . 
turns back into -room) 
As a matter of fact, Hennessy's a 
very nice follow, ‘ 


\ : (CONTINUED ) 


; - * 12/8/50 
i ia l,, ; 
me.) . 169-. phe “ 

- 271 (Cont. ) Sot Wet aa. Whey 2, of 
, inc. =. ~— BARBARA? ens 
Shouldn't we ask him in for . 
coffea - or gomething? 


" Noboay bothers to answer her,- The Senator is ddaturbed, 

+ but confident of his own prestige ag he goes back to his 

. : : coffes. 

; - ; SENATOR: : 

genta TH have hin caliad off. immediately 
of course, ae 

- "" Coatniz) 
t'm afraid wnare I go, Hennessy goes. 

dee a Even to tha Sanate, 


re : SENATOR: 
‘ (peusing with hia oa de 


halfway to his mouth) . 
Is he likaly to - picket my office? 


: : GUY: . 
ee ‘very, likely. 


en er ee teem 
‘ 


7 


— . : _ 


| ‘ é The Sinktosta cup is audtenty back on its saucer and ha 
| is on his feet, pacing nervously. 


. _ SENATOR: 
| 4 3 we . r would suggest, Guy, for your.own ‘" 
: : He See ‘ peace of mind, of course, that you... - 
H a ane work here at the house for a few: cae as ue 
: (a pausa) ‘ 
It would be lesa embarrassing for you. 


wen oe eee 


Net “Guy has been looking at Anno and is concerned at the 
; worry on her face. He nods in assent to the Senator's 
- Suggestion, but puts his hand over Anne's, 


GUY: 
(hopelessly) 
Then wheat about practicing? Perhaps 
I'd katcer forget Forest Hilis? 


ahd SENATOR: . 

wo: =. -My decr Soy, wouldn't it look rather - 

re=,-- awkward - if you suddenly canceled all 
your plans? 


‘(CONTINUED ) 


— 


U71L (Conte) ~ 


172, 


= Awe aot : oe mer ; 6B. 


s ~ oe.) ANNE: 
I-71. Hata right, Guy. You mustn't do 
jive. --- + anything that would look suspiciouse 


' 


si + .° Youtve got to carry on 4s though 
7- -+ “nothing had happonode 
viet to." BARBARA ; 
(pointing out the window 
Escorted by Mr,» Hennossye 


They are crestfallen sgein.s RANDALL, tho manservent, has 


entered with the tolephone. 


te age RANDALL : 
A gall for you, Mr. Haines, They 
say it's urgent. : — 
The phona is plugged in to a connection and Guy crosses 
the room and picks up the receiver, The Burtons wateh 
hin, . ese at : ; 
- . GUY: | 
Hallo == ‘ 
INT, TELEPHONE BOOTH BIG HEAD GLOSEUP OF BRUNO 
His face wears the most affable expression, 
Bette , Guy, I tried your apartment, 
ut <= : 2 _ 


(pauses) 
Why, Guy, this is Brunot 


INT. BURTON LIVING ROOM 
Guy hangs up the telaphone quickly. He looks at thea 


. others, awkwardly tries to explain: 


Must be some mistako, It wasn't. 
for mes . ; * 


His embarrassment @rovs as Anne looks at him with a 
puzzled expressions . a Ate ; 


“PADE OUT. 


174. 
- 175. 
“176, 

Neel” . f ay wee 


:.3a knows his 


- The tim 


65. 
FADE IN 


EXT. WASHINGTON STREET APPROACHING JETPERSONS MEMORIAL | 
: A : 


“Guy and HENNESSY are walking along tho street together, 
CAMERA MOVING WITH THEM. Thoir relationship is most 
-friendly. Guy carries a briefcase, Hennessy is an 
“amiable but not gullible young man in his early thirties, 
job, ‘Ls woll’ grodmed, well educated, and 
.Wwell liked. - ‘ 


Sas Gt GUYS : 4 
Wall, I suppose I was pretty lucky to 
tt Be bdeded Fees, rai, 
tate wet HENNESSY: 
Titacar- °Ttyg never sean. tha Forost Kills tourna~ 
a ment before, I'm looking forward to Lt, 
; ee GUY: en paar 
_ (wryly) 
; Do you moan we'll be going there togethor, 
eats . Hennessy? as 
EENVESSY: . 


Oh, don't wor This thing will be 
cléared up by that tae eS 

eee : (changes the subject : 

tone _ Ever thought of turning ‘pro. essional, Guy? 


ae are GUY: : ad 
1 I won't have to do that. When I'm through 


with tennis, I'll be going into politics = 


I. hopes 
HENNESSY: 
(aghast) 
Political It's a good thing 
don't roport that to the cn 


He turns to light a cigarette. 
barely perceptivle “st ak 


for you I 

Pan) 

As he does, G vea a 
t at what He fry rat ere 


LONG SHOT JEFFERSON MEMORIAL - FROM GUY'S VIEWPOINT 


figure of a man is standing at the base of the 

tall white column. The figuro lifts an_arm and waves 

Instinct tells us that this is Bruno. Hennessy is sti11 

mumbling his opinion of politics. 2 ees 

; comm oe 3” | BENNESSY'S VOICE: 

'! TP he lmaw you wore getting into that 
, PFaterace == : ae 


Two SHOT GUY AND HENNESSY : 
Quy turns his back on Bruno's figure and looks fren-. 
tically toward the street, wanting to gt away, 


HENNESSY: 
~ ho!d put ten mon on your trail, He says == 


: GuY 
(interrupts) ac 
Let's take this cab. It's getting lates 
He hails a taxi which is cruising by, and they start to 
get in. Guy directs the drivore ; . 


. ie ark .- . GUY: . -'. 
Pentagon Building, ploase. 
caernes |” "" RENNESSY: 
_. (moaning) ..: . 
‘Oh, no, not thore|. I always get” lost. 


“) ~°- 177~ INT. TAXI CLOSE SHOT ; 


Gay turns and looks out of the window. 


178. LONG SHOT JEFFERSON MEMORIAL 


| ; 7 ‘from Guy's viewpoint, shot through the cab window. Again 
| ough : We see the solitary figure of Bruno Looking after Guy and 
{ 


egemene to recede with the background aa the cab starts 
DISSOLVE TO: 


179. INT. GUY'S APARTXENT — ~ NIGHT 


. As Guy comes in from outside, there is a note on the 
floor that has been pushed under the door. Guy picks it 
‘-yp, stares at it for 4 minute before he opens it. He 

_ takes out a handwritten note and reads it with an 6x- 
- pression of dis guste ; 


7. 180. INSERT NOTE: (IN GUY'S HANDS) 
It reads: 


Dear Guy: : 

We have to meet and make plana. 
é Call me at Arlington =~~-~+ 

re ; Time's getting short. 


| be aie cal? vangd* Bruno 
| ’ 
{ 


vo , The handwriting is sprawling and erratic, embellished 
— ee with conceited flourishes. a 


- 18h. MEDIUM SHOT 
Guy looks off for 4 moment with get face, then tearing 
tha ‘note into shreds, crosses to 4 small desk, lights 4 


Ne 2 oe Se match and holds it to the fragments, letting them burn 
and fall into an ash tray. a 


DISSOLVE TO: 


"482. LONG SHOT EXT. MELLON GALLERY . LATE AFTERNOON 


: ' - ° GAMERA iain a low setup, to take tn the sign across the 
\ ; doorway which identifies the gallery. Hennessy stands 
j in the foreground in front of the building, on duty. 


| N.S os — : LAP DISSOLVE TO: 


- es 68. 
“% 183. TNT. MELLON GALLERY 


Guy and Anne’ are walking slowly through a more or Jeas 
. . deserted room of the gallery. Their manner ie relaxed 
- > sand intimate. : 


pared GL cebas 4 ANNE: 
‘ Well, we'd better be getting back. 
i serene edge GUY? 
a7 -+ Wa've actually been alone for an hours 
Rowe. t : Seems almost indecent. You lize? 
‘(softly) 
nese I like. 
: GUY: ; 
euitived I wag beginning to feel like a goldfish. 
ANNE: 


So was I~. When wa build our house, 

darling, we won't even heva glass 

windows. No doorbells, no news- 

papers, no telephone == 

a4 GUY: : ae ae 
No Hennessy. ue 


: ANNE: 
4 (suddenly serious) 
Fe Be : How long can it go on? 
1 ‘ = Bint ; oar GUY: 
: : a : I don't know. I suppose until they 
find out who did it. 


| 

| Dah e : ANNE: 

: ame, _ -Wetll. be happier then, won't we? 
| . . a . Ds 
| 


GUY: 
' I suppose 806 


oe : : ‘ Anne locks at him; surprised at his lack of enthusiasm. 
Ne. wad They walk on out of the picture. 


‘ A figure steps out from behind 4 pillar-in the main 
; ‘ hall of the gallery, near the spot from which they have 
; e disappeared. It is Bruno. He calls: 
4 F ; . _BRONO: 
Nz , aise Fos ; : (softly) 
‘ Guyt 


Anne stops and icoks back, Guy knows who it is and 
| would not turn but that he is forced to by Anne's action. 
ye He takes a few steps towards Bruno. ; 


184. 


185. 


188. 


CLOSEUP. 


Anne Watches Guy approach this sthanger. 
downwahd at Bruno's tie (Pin. | 


CLOSEUP 


Bruno's tie pin, bearing nis ‘name, Glesns 


CLOSEUP 


; aie rer the name on the tie pine 


TWO SHOT 


69. 


She looks 


in the light: 


Guy comes up to Bruno, steps in front of hin.’ 


GUY: 
(muttering harshly) 
Will you stop pestering ma} 


BRUNO: 
But Guy, you haven't called me." 


"MY, 


“* father's leaving for Florida the end of 


this week --. 


GUY: 
(interrupts): 


You erazy foolt There's a detective 
cutsidee. He'll see us togetharl 


BRUNO: | 
(brushing this off) 


Oh, they can't have anything on you. 


(looking past Guy) 


Isn't that Anne burton?” Slight im” 
provement over Miriam = eh, Guy? - 


GUY: -- ta 
Stay away from me,-I. tell yout - 


He leaves Bruno abruptly to rejoin Anne. 
after him, 4 iittle hurt. 


TWO SHOT 


Bruno looks 


Guy rejoins Anne and they start to walk away. 


ANNE? 
Who was it, Guy?” 


(CONTINUED) 


‘ “290, 


wv 


188 (Cont.) = 
ott GUY: 


i 

| —< - 5 is" (unnerved) 

; : es ‘Never saw him before. Just soma 
ri_.”, |. “tennis fan. ote . 
“année Tooke at him a little oddly. He seems unduly 

| concerned about a casual stranger. 

| : ie Pe wena a eee 

' . : : ee ee ey : a 

| (169. CLOSEUP ANNE... 2 | ; 

| 7 -Her face is troubled. os nas 

| a? SE Las “FADE OUT. 

) 

jl “ ; 

| 

i 

| 

| 

1 


Cc 


4 
u 
' 
} 


11/20/50 
Tle 


FaDE IN 


190. INT. MORTON STUDY MED. rot ig 


‘Guy and a secretary heave set up office in the Morton 
atudy. .Aa the scene opons the megrauary is Dansans 
Guy a Marge: Savesn pee 


SECRETARY: 
Here's a special delivery, Mr. Haines. 
it's marked personal. 


-+. » €&g Guy La opening the envelope, Barbara speaks to 


him from atop a library laddor. She 1's getting a 
book from one of the top shelves of a PASKC ERE which 
ig next to a window. 


‘BARBARA: 
Are Pa getting in any. practice todéy, ' 
Guy? 


* 


“GUY: * 
{as he takes out a large 
“folded sheet of paper and 
glances at it, mystified) 
aes fr ft can get a court | at the club. ; 


191, INSERT he < pe 


watt As..Guy's hanés unfold the paper and hold it for a 
‘St? moment, we sea that it is a dlagrammed plan of 
; the grounds and the interlor of tho Antony house, 
There are dotted lines along the upper hall, with 
an arrow which points to one room and where *Bruno 
“has indicated in hia handwriting, "My father's room." 
‘Over this wo hear the volcea or oe and one : 
i creas 


SECRETARY'S vorcr: 
Barbara, who are you waving at? - 


BARBARA'S VOICE: 
> My. Hennessy. I ‘think it's a shame Daddy 
won't let us have him in the house to sit 
down. Have you’ mot . eee yet, Louise? 


(CONTINUED) 


33/15/56 
71a. 


‘191 (Cont.) Mae he Nae es en, ore 
ag fe 5° ’ SECRETARY'S VOICE: 
ae ae BARBARA'S VOreE: 
: Re! ‘3 awfully cute. 
(192, MED. SHOT ar gree sev. pe A 


‘Gay frowns, Secale. folds vhe paper up and atuffs it 
anto his pocket. He looks off abstractedly, 


193.  CLOSEUP SECRETARY AE os - 
_ She looks at Guy sympathetically. 

: SECRETARY : 
Bote am a Is anything wrong, Mr. Haines? 


i. 19h. CLOSEUP GUY 


Her voice breaks his reverie. Ne answers her with a 
forced smile: Cae 


GUY: 
Hoy thank you, Louise. 
; FADE OUT. 


72. 


FADE IN 
= | «195. TENNIS COURT AT WASHINGTON COUNTRY CLUB 
* : : There are twenty or thirty people sitting in the bleach~ 


er seata opposite the umpire's chair. A game of mixed. 
doubles is in progress. | : ; 


196. MED; SHOT AT THE ENTRANCE 10 TRE COURT 


Guy appesra, earrying his racquets. His partner for the 
forthcoming’ game, and one or two other players, are 
‘eloge by. . a : : 


197 CLOSER SHOT 


Guy looks about him. Several pecpis are looking at him 
awkwardly or avoiding his ayes. @ moves self-consaicus~" 
ly away, and the CAMERA PANS dIM around the court to 

the umpire's chair. : .. 


198, “MED. sor ae 
A couple of women players whisper something about Guy 
as he goes past them. VG oe lg Eee 
. no a FIRST WOMAN; 
P) ; ate gow I didn't think he'd show up - after 
: ~ # what happenod. : 
SE ace os , SECOND WOMAN: 


And miss’ all the publicity? . 
1994 MED, SHOT 
; : "As Guy stands at the umpire's chair, the umpire glances 

down and givos him a rather embarrassed greeting. 
200. : CLOSEUP GUY 

He locks across at the watohing crowd, 
“20. MED, SHOT FROM GUY'S VIEWPOINT 

Pe : The heads of the people in the bleachers move from 


' pide to side, to follow the play on the court, One head 
nia:not moving. It is ataring at Guy. Tt 4s Bruno, 


Feet. 


202. GLOSEUP GUY 
Hig expression hecomes set, 


iy ian 


7 ee He : 11/20/86 
Pa cme GES, 73-7 


* 203.- LONG SHOT elt ete ees ae 
2-The mixed dcubles cduples pamplete ‘thelr saabenice’ 
z- 4t the net and move off the court. ‘We-see Guy mova 
up to the base line while the other player takes his 
position for the preliminary knock-up. - : 


S20 hep. sHot 


aac Guy casually knocks the ball across the net, he 
een again toward Bruno. 


“7 205. “MED. SHOT "FROM Guy's VISWPOINT 
Bruno is making his way out of the small stand. 


206. CLOSEUP cuY 


Perplexed and apprehensive as to what Brine mey be 
up to, He hears his opponent's voice; 


PLAYER'S VOICE: 
Ready, Guy? why Sree hs 


4 Guy ahakes off his sbstraction and Sotnes himself to 
." paceive the ball. 


Pee ody : “BAP DISSOLVa To: 
209..° MED. SHO? PASSAGEWAY LEADING ‘70 TERRACE 
We see Guy coming along, having finished his game. 
He is carrying rackets, wears a towel around his neck, 


etcatera. He walxs into foreground, into CLOSEU?, and 
suddenly stops short at what he saes: 


eed 


2210." 


ai. 


75 é 


MED, SHOT FROM GUY'S VIEWPOINT — 


The group at the table comprising Bruno; Anne and the’ 
two French people. Bruno is preening himself as the 
others laugh uproariously, obviously at something 
Bee pee said. Anne catches aight of Guy and amtles 
at * . 


CLOSE SHOT GUY 


CAMERA MOVES WITH HIM as he comes forward toward 
the tabla. : ; i 


* 


MED. SHOT GROUP At TABLE 
As Guy comas into the scene. He stands, staring. 


ANNE: : . 
Guy, darling - this is Mr. Antony - 
a friend of Monsieur and Nadame 
Darvilla... 
; (to Bruno) 
Guy Haines. 


_CLOSEUP -GUY 


He gives a weak acknowledgement in Bruno's direction,: 
realizing that Bruno has wormed his way into the group 


and that he must accept the introduction. 


MEDIUM SHOT 


bruno half rises, smiles.affably at Guy, reaches 
out bis hand. Guy ta forced to. shake hands with 


BRUNO: ; 
I'tye been a fan of yours for a 
long time, Mr. Haines. In fact, 
I follow everything you do. i 


(CONTINUED) 


214 (Cont .) 


7. 


os MME. DARVILLE: 
Mr. Antony has been telling us 
such charming gstorlege«s Vory 
fonnye . ‘ 

1 te 

215. CLOSEUP GUY 


RAT. 


229.” 


He gives another weak little smile 


MED. SHOT © 
In response to the Fronchwoman's attantive and 
eager expression, Bruno loans forward on the ‘table 


and atarts saying something more in extremely fluent 
French. 


CLOSSUP ANNE 


She is staring at Bruno with a now expression. 


GLOSEUP . FROM ANNE'S VIEWPOINT 


Bruno's coat has spread open a bit, and his tle-pin 
veering the nano "Bruno" 1s resting on tho edge of the . 
' tables - 7 “fi 


CLOSEUP ANNS 


She becomes aware that this is the man she hag seen: 
gall to Guy in tho art museum, that they have met 
before. Her eyes turn a little in Guy's direction, © 
though she does not look at hin. P 


ob 220. 
> - 
i sees 
lh es 
P) = 
| " @ale 


BBs 


77. 
CLOSEUP Guy , 
Ho 49 still watching Bruno talk to the French couplo, .. 
Guy is unaware of 4nnc's looks. ‘Suddenly his aot tention 
‘fs “arrestod by the gound of Barbarats voice calling hime 
BARBARA'S VOICE: 


woe 


He turns his hoad and CAMERA PANS him to Barbara, who is 


‘stonding a few ateps from tho tablo beckoning to hime - 


BARBARA: 
(sotto vooe) 


STI"  Ftrye gust boen talking to your shadow.. 


ao (very impressod) ; 
he Guy, did you know Mr. Hennessy holped 
acs =" ‘eposk that axo murdor I was roading 
thout? You know, the’ ono whoro tho 
body was cut up and hidden in tho — 
‘butcher shop? Ho. was locked in tho isd ” 
pox with the left log for six hours} . 


e GUY: ; 


Hoe pulls those yarns right out of 
his hot, Babs. . 


CLOSEUP GUY ; 
He givos a sharp look back toward Bruno, Thero is moro’ * 
laughtor coming from tho French couplo at the taoblo,. 


‘GLOSE SHOT GROUP AT TABLE FROM GUY'S VIAWPOINT 


“Bruno ig cecupiod with hia Fronch joke, but Anne is 
looking at Guy strangolye ' 


™O SHOT GUY AND BARBARA 


Guy turns back to Barbara, Barbara: looks with interest 
toward Bruno, : : 


BARBARA: 
-.. ...  _Whots tho nico looking Fronshm 
Fee rec l with tho Darvillos? - e 
. GUY: : 


Bots not Pronohs iis namo's Antonye 


Barbara steps toward tho table. - ay 


1 
i 


22h. . 


.ireer.:. Monsieur, 


' They look UP. 


78. 
MED. SHOT AT TABLE 
as Barbara joins the group, 


men, Si - BARBARA: ee 
: *+, How do you do, Madame Darvilles 


CLOSEUP BRUNO 


Bruno stops in the middle of some French to stare of , 


. Barbara, Her voice continues. 


i BARBARA'S VOICE: 
How are you? » ote ae! 


FRENCH COUPLES! VOICES: | 
Delightful to see yous ay 
How. sweet you look, Miss Barbaro. 


CLOSE SHOT. BARBARA FROM BRUNO'S VIEWPOINT 


ad ; BARBARA: 
I hope you aren't forgetting our 
little party on Thursday, Madama. 


- Prom Bruno's viewpoint, og Barbara speaks, “CAMERA MOVES 
- IN CLOSER until the faintest impression of the merry~- 


go-eround fills the screen with the effect of whirling 
around Bor bara's head. Her glasses seem to glint until 


" her eyes ore obliterated by the glare. 


MED. SHOT THE GROUP 


MME, DARVILLE: 
-, We are planning on it, 


M, DARVILLE: 
But of course. . 


All talk dies out og all eyes turn to Bruno, who 19 stam - 
ing at Barbora, Except Anne's, who is saying quietly te 
Brunet ae _ eee . 
ANNE: 
- This ia my sister.Barbara, Barbara, 
this is Mr, antony. 


228. 


229. 


ae ae: aca oe q “19% 
CLOSEUP BRUNO 


Re dose c06 acknowledge the ‘introduction immediately. 
Be 4s still staring ot Borbarae Then he nods 
abatractedl ys 


Lose? ANNE ° 


‘She is looking oat Bruno, wondoring what mystery lies’. 
behind this strange individual and why he and Guy have 
dtaclained any Eeerier Baquctn rene As:, 


nate FADE OUT. 


80. 
FADE IN 


oe, 230. INT. GUY'S APARTYENT NIGHT 
is ae ae CLOSEUP A LUGER PISTOL HELD IN GUY'S HANDS 


CAMERA PULLS BACK TO SHOW Guy staring down at it. He is 
_ partially dressed for an evening party, in black bow tle 
_ but without his jacket, -He leans forward to take up a 
- letter from among brown pepor wrappings on the table. 


231, j%XINSERT: LETTER. 
“+ It reads: 


me Dear Guy ~ 


i Sweet ima eres a et ote RG 


_Just two more days left. We mus t. 
get together for final details. 


The note, in Bruno's handwriting, is unsigned. 


‘232. CLOSEUP GUY | | 
- |. He stares dom ot the note, At this moment there is a 
) 2° ‘Knock at the door, ; 


"233. MED. SHOT 


Guy hastily gathers together the gun, the note and the 

wroppings Ond puts them ino dreaser drawer. He crosses 
‘ to the door and opens it. Hennessy onters, carrying 4 

topcoat. ‘ : 5 F : ‘ 


ee : Guy: 
_ Hiya, Hennessy. Won't keep you 
. out late tonight. : 
; (getting into his 
: dinner jacket) ; . 
wee . With Forest Hills coming up tomorrow, 
. I've got to get somo sleep. : 


ad tan tans ', HENNESSY: 
em ; (helping himself. to a . . 
olgarotte) = * E 
“That's too bad. Hammond takes over 
in a couple of hours, I'd like t 
Ze. itr. , #80 him earn his salary. ; 


4 
413 


a ; , ‘ 

Sar) : , Guy turns to the dressor drawor in which he has put the 
note and the:gun, manouvoring his body between the 
dressor and Hennesay's view, Fe takes out a hancker- 
chief, closes the drawor, sticks tho handkerckie? in hia 
pocket, speaking ag he does S06 

(CONTINUED) 


ey  S 233 (Cont.) Se ae Ae me 
: a a —— "GUY: 

cote A AO Doesn't that bloodhound ever relax? 
aaa “>.>. He sticks so close he's beginning to 
ie on me ~ like a fungus, 


: : HENNESSY: Hae 

: 7 (ntiazy) tere 
bene co 1S kal ga” _ He thinks youlre o very susp ici ous 

RoaK . character. He doesn't trust anybedys 
7) bia. Lol. «=, 7 Met even himself, 


come er ee 


Cee et ee ia eager to get out of the room, and Honneasy is | 
Prati Bay oat ey slow in his movements : 


are oa eee 7." gtys iat : 

via: . Se Becieee : ‘Cease on. Catt et . 

Soft . so Cindde ating Hennossyte ae 
ele | uk ; ip, ee ‘ overcoat) 

“3 gotten 58 conser Den't format your Sleeping bag, 


HENNESSY: 
(iagine his time) 
Yeoh, If I have toe wait too long on 
ons Hi 8 ey ; the sidewalk my feet got cold.. And if 
fa , a", a8 +» Tait too dong on these stone steps, 
Yor ae 


Guy has the Sage open md enses ama ai owen’ tha sags ; 


Piece Ga SEE aR og: ag * (quickly) 
eo ae hg tee ee “Dontt worry, Sinco you told Barbara 
vie tro) et "=..." Burton about the ieebox, you're her 


gn oN -." fayerite charity. he']1 ‘send the 
wet ; ; AEBS out with something to defrost yen 
at ieee en — “.  BENNESSY: ; & 
eas eed (arinning ) ; " 
. Cute kid, : 7 : at 


Ho's ‘gone, and with o last glance at the drossor, Guy 
goes out, and closes the door. 


LAP DISSOLVE TO; 
234. EXT, BURTON HOUSE LONG SHOT _ NIGHT 
ew GaN Tho stroot. outside the Burton house is lined with oars 
Coy . ; ot and limousines. Various guests mo arrivings — 


eo 


2356 


236 . 


2376 


238. 


2490. - 


MSmRANGERS ON A TRAIN” | 62-8h..-- 
CHANGES 12/12/50" 


MED. SHOT 


On the yt ard side .of the street we see Henressy, now 
wearing his topcoat. He looks bored as he glances 
across Ste street to the house, . 

nt LAP DISSOLVE TO: 


“INT, MORTON HOUSE BIG HEAD CLOSEUP OF ANNE 


, fron 


Her face is troubled. CAMERA BEGINS TO PULL BACK,- -We 
see now that the reception is in progress and that 

Anne stands beside her father to greet the arriving 
guests. CAMERA PULLS BACK FURTHER. to show us a full 

view of a very crowded Washington gathering. Many white 
_tiles and tails and decollete in evidence. Many accents... 
‘Even some foreign languages are being spoken, Music 

and chatter in the b.g, 


CLOSE SHOT 


~Anne and the Senator are still: greeting new arrfvals. 
Anne's manner is somewhat pea pte She glances 
around as she speaks, ag ¢ ough looking for someone .' 


ana (to new eo pina 
- ou so muc’ T 93) 
Welil look forward to it, ve 


PANNING SHOT FROM ANNE'S VIEWPOINT 


. THE CAMERA PASSES various groups of guests in conver- 
sation racers Guy and Barbara who are together,. 
From this distance we cannot hear what they are saying. 
‘CAMERA CONTINUES TO the front door. It opens to admit 
anew arrival. It is Bruno, He wears white tie and 
tails, looking very va haat We see Guy excuse hinself 
Barbara croag to Bruno and arose to him angrily,. 
obviously asking, "What are you do here?” Bruno, hows 
- ever, Bea ar Gu By with a smile, then turns from him,um- 
“Be d and bland,. He sees @ and moves toward her, 


“(M0 es 239-248) 


- CLOSEUP ANNE 


As Bruno comes ‘dn her direction, sonore expression shows 
her mystification and concern about Bruno's presence 
ine about Guy"s attitude toward serait 


= se ome _ a Thee ow 


MED, *- ‘SHO? 


Bruno comas up to Anne ‘and the Senator, Ho givas 4 
‘slight bow to the Senator; then puts his hand out to 


“Anne. 


(CONTINUED ) 


a5. 
250 .(Cont.) 


BRUNO: 
: Good evening, Miss Burton, 
] “ . Tho Sonator looks Anquiringly. Anno mekes the introduce 
: tions aan aes 
ttoeee : are ANNE :. . ce Fade Duke 
Sone: This is Mr, Antony, father. 
' ‘ SENATOR : 
oe ~~ How do you doy Sits 
. BRUNO: 
\ Peer _I'd liko to talk to you somo timo, 
PORE **Sona tor, about my idoa of harnessing 


the life forco, It will make atomic 
powor look like the horso and buggye 
(tho Senator and Anno 

P aro boginning to look 

gee td at him in amazemont) 

7 7. "-+]tm already developing my faculty fee 
asécing millions of milos» And, Senator, 

_.. . ,9om you imagine boing able to smoll a 
st ‘flower on tho planoct of Mars? I'd like 

s-o-*._ to Lunch with you some day soon and 

“tell you moro about it 


" Intempupted by new arrivals, Bruno movos away out of tho 
picture, with a charming smile to Anno, 


Pio -. The Senator greots tho new guests with opon mouth and 
-) : '  . [imply shakes thoir hands while encaping eff in direc= 
a tion of th dopar ting Bruno. 
2 DOWAGER : 
- (to Senator) 
So niae to seo you, my dear Sanator. 
SENATOR ¢ 
Ab yos, indecd = I bog your pardon? 


She realizos ho hasn't heard o word sho's said and 
_houghtily moves on. Tho Sonator turns to arate 


SENATOR’ 
oes . (still looking after Bruno) 
 £dontt remembor inviting that young 
man, Who is ho? 
"ANNE: 
; A friend of the Darvillos, 
ee SENATOR: 
os dg Ho has an unusual personality. Provocative, 


" 251," CLOSEUP ANNE ee eine 
Sho looks off in Brunots dircetion, oxtremoly disturbod 
a | at Bhee. now RABIES. of the mystorious sites ea 


(Belews + meee ee a! send awa ae = -- 


252— CLOSEUP GUY 
, Bo is watching Bruno» 


i 
i 
i 
i 
‘ 
t 
1 


| 2536 


25h. 


2556 


oa -» 86, 
MED. SHOT) 2 - 


Guy sces Bruno join ‘a group of several ladies who are 
Seated m 4 setteo and a couplo of older mon who are 
standing’ by. A waiter comes Brone with a tray of 
deinks. 5runo takes OND 


eo ee _ ; ie wemeroows 
=. =e - . 


CLOSSUP ” BARBARA sor. ae 


She comes from the same deneueees that Guy came. She 
stops shart as she scos; 


MED, SHOT ” FROM BARBARA'S VIEWPOINT 


Bruno is .now hoartiiy joining an: convorsation with ono 
of tho a rney gentlomcne 


CLE sHor BRUNO AND GROUP 
Bruno talking to on olderly, dignified gontlomans 


BRUNO: : 
But tell mo, Judge, after you've son= 
tenced a man to the chair, isn't it 
difficult to go and cat your dinner 
pence that? 


| JUDGE: 
‘Young man, when 4 murderer 1s cought, 
‘he must be tricd, ‘When ho is convia tod, 
he must be sentconecd. Whon he 1s 
gentcneed to death, he must bo executed, 


BRUNO: — 
» Quite impersonal, isn't it, sir? 


JUDGE: 
. Bo tt is. EBosidoa, Lt doesn't 
- Rappon overy days 


At this: moment-, Anne comos into ‘tho 8 CONG. She hosi~ 


,tates-as sho kears Brunots answers 


BRUNGs 
So few murdcrors aro cauzht. 


Tho Judgo moves out of the way. Bruno smilos blandly at 
the ladioa. Ono of them speaks to hime 


MRS, CUNNINGHAM: 
“Wold, tir. Antony, you socm very 
Lntorostcd in tho Mub Jost of murdor, 


Anno looks more troubled, then moves on out of tho 
SOONG» wins 


(CONTINUED) 


. 87. 
; : - BRUNO: 
?-<. & No more than anyone else. No 
y 4 more than you, for instance. 


MRS. CUNNINGHAM: 
Me? I'm not interested in murder. 


Bruno pulls up a chair to fece the two women on the 
settee, sits down, straddling the seat, to look at 
them over the back of tha chair and settle down for 
.a@ nice conversation. . ; . 


. BRUNO: ; 
(his tone is teasing) 
Oh, come now, everyone's intarastad 
: ; in that. Everyone would like to put 
Lo = peed gomaone out of the way. Now surely, 
nit ; Madame, you're not going to tell ma 
that there hasn't been a time when 
ou wanted to dispose of someone. 
our husband, for instance? 


MRS. CUNNINGHAM: 
(laughs) 
Good heavens, nol 


tee , BRUNO: 
j ; (playfully) 


(shaking & 
finger at her) 
Are you sure? Do you mean to tell 
ve me there wasn't a tiny moment - 
eats ; when you'd been made really angry? 
re And what did you say? : 


" MRS. CUNNINGHAM: 
(aquirms, giggling) 


ee : Se oe Welles. 


: BRUNO: 
There you are, you see} There you 
are! All right, now you're going 
‘to do ao murder. How are you going 
to do it? This is the fascinating 
att = how are you going to do ites, 


baal didn't get your nama? 
MRS, CUNNINGHAM: 
Mra. Cunningham. . 
; . ' BRUNO: 
=) ; Mrs, Cunningham, how are you going 
a - ' th ao ht? - , : 


MRS. CUNNINGHAM: 

(entering into the 

‘spirit of the play) 
Well, I suppose T'11 have to get 
Pp a > (CONTINTED) 


ry 


256 (Cont.2) 


88. 


MRS. CUNNINGHAM: (Cont, 
a gun from somewhere. oa 


BRUNO: 
(shakes his head) 


' [gsk, tssk. Oh no, Mrs, Cunningham, 
- Bang, bang, all over tha place. 


Blood everywhere? 
woman joins in: 


: MRS. ANDERSON: © 
What about a little poison? 


. BRUNO,: : 
- Ahl That's better, that's better, 
MrSevee? . . 
= MRS. ANDERSON: 
Anderson, 


: BRUNO: 
(he is kebcrig 
enjoying himself) | 
That's better, Mrs. Anderson. But 


_Mrs. Cunningham is in o dreadful 


hurry. Poison could take...let's see 


-pestan to twelve weeks, if poor Mr. 


Cunningham is to die from natural - 
COUSO Ss ; 

MAS. CUNNINGHAM: 
I have “a wonderful ideal I can take 
him out in the car and when I get to 
a lonely. spot, knock him on the head 
with a hammer, pour gasoline over him 
and over the car and start the whole 
thing ablaze. 


BRUNO: 
(looks at her deprecetingly) 


_ And then have to walk all that way home? 


-* ° Mea, Anderson laughs. 


ie . BRUNO: 
No, I have the best way, and the best 
tools. 
aeoe (he holds out his hands 
and shows them) 
Simple, silent, and quick, The silent 
part being the most important, Let me 
show you what I menon, 
(he raises his hands toe 
ward Mrs, Cunningham's 
‘throat, then stops a 
moment to asi) 


You.don't mind if I borrow your 


neck for a moment, do you? 
(CONTINTED ) 


Stated 


259. CLOSEUP BRUNO 


89, 
256 (Cont.e2) f 
ote Key ee MRS. a aa 
(gige los) 
Pee Well, if eis not for long. 


ee te ‘BRUNO: 

a3" _ 0b, N6e 

rot - {he takes a drink and 

nay _ puts his glass down) 

To oteea Now, when I nod my head, just see if” 
you ean cry out, and I bet you can't, 


is Pee ema oe +: . (he places his hands around 


: Mrs, Cunningham's neck) 
Now with my two thumbs..,.,you $60 
that's where I!1]1 be able to provent 
any sound coming from you. Now, just 


eo ees 4 walt for the nod of my head. — 


(257, CLOSEUP BRUNO 


As be atarts to press her neck, his eyes wander from 
the face of his "victim" to someone else off scene. 


258. MED. SHOT BARBARA 
She is watching this rather unorthodox demonstration, 


The CAMERA MOVES UP until her head fills the screens: 
Her P eenaees glint in.the light, 


-He ia now transfixed. His breathing becomes ane 
atrange expression comes over bis Faces He still - 
stares off at Barbarae yo Be i ? ' 


.260, MED. SHOT BARBARA 


aps rida the whirling meriy-go-round spinning around her 
Ade 


261, BIG HEAD CLOSEUP BRUNO 


. He now seems to have almost gone inte «a trance. Over 
3: thecskot we begin to HEAR a strangled ery, and & broken 
Saplemet ten, then Mrs. Anderson's voice: 


mets MRS. ANDERSON'S VOICE: 
Belch Me. fntony] Mr. Antony! 


as ANOTHER VOICE: 
Stop him] Stop him! - 


Ie 


262. 


° 263% 


26h. 


266, 


oe, over ‘this we HEAR ories of: 


: 90". 
CLOSEUP 


Bruno's wrists and hands and the neck of his victin, 

We can just see Mrs, Cunningham's chin at the top 

of the Screen; Her head 1s tossing from side to sida, 

Her hands are clutching at Bruno's wrists. The hands 

ef the other two women, also in the picture, are pull- 
at Bruno's wrists. Mrs. Cunningham's hands bogin 

te slide off, Her head drops back. - 


VOICES: 


“TLS Stop isimd 
~. 1 Help, somebody! 


_-So.- 1 -Pul¥ nim offl : Boe bas 


TT” Mev antonyl Mor. antony! 


CLOSEVP BRUNO 


His body is awaying slightly at the various efforts to 
drag him away from Mrs. Cunninghen. His eyes begin to 
close, and slowly he falls away from the picture in a 
@aad faint on the floor, a 


MEDIUM SHOT 


There £3 a rush of poople around Mrs, Cunningham, who 
4g breathing frentically, her eyes opening and closing. 
A couple of women ara feebly slapping her hands, some 


one else’ is fanning her face. 


MEDIUM SHOT 


fhe Senator and Guy rush into the picture. They look 
at the fallen Bruno. They search around for an explana-= 
tion. Other men coma in and they stert to pick Bruno upe 


mais atte qty: 


i “Bring him this ways 


Guy gives o quick look in direction of Mrs, Cunningham, 
sees that she is being attended to. 


cee . _ 


MEDIUM SHOT =) re ee ‘ 


Anne rushes into the pictures She sees Bruno boing 
helped to his feet, thon turns her attention to Mrs, 
Cunningham, who has now somewhat recovered, Mra, 
Cunningham is helped to tho settee. There is a babble 
of women's voices trying to explain what has happened. 


(CONTINUED) 


a 


266 (Conte) | 


267. 


"268, 


oe 


LNNE 
: (thru the babble) 
Bring her upstairs, 


‘Ag the two groups pass off in different directions, tho 


few people who ran into the scane late are arta 


.obhers what tho disturbance is. "What's wrong?" 
“she faint?" "I didn't see anything," “Whot happenad to 
“him?! "Somebody hurt?" But one small figure stands in 


the clear. It 19 Barbara, She is still transfixed by 
what she has soon, Her nands are trombling, C/MERA MOVES 
SLOWLY IN TO HER. We see that har lips are trembling, 


‘too, and in her eyes frightened tears are walling. r 


preathing is heavy. 


INT. STUDY ; 
Brune igs atretched out on a settee. He 1s complately 


out. Eis collar anc tie aro open. Two or three of the 


tale guests cre just leaving the room. The Senator req 


“mains behind for 4 moment with Guy. : 


’ SENATOR: - 
eye I thought he was a bit weird when 
, -he arrived. Who is he? 


: “GUY: 
. LT hardly know him, sir. 


SENATOR: 
' Get him out of hore as soon as you 
decently can = will you? This is 
a nice item for the goasips. First 
thing you know, they'll be talking 
‘about orgies. I'd batter get baokee, 


. GUY: 
Yes, gir. : 


The Senator leaves. Guy stands ovar Bruno's out- 
stretched figure, 


MEDIUM SHOT 

Bruno is now half awake. Almost without seeing Guy, 
he staggers to his feet and begins to miko hia way to 
the door, Guy advances, end with a sharp thruat, 
pushes Bruno back on the settec, : 


— looks up and see3 Guy clearly for the first 
time. 4 : 


(CONTINUED) 


. ; a . io : 12/12/50 
268 (Cont.) _ ; ; a 
: ’ BRUNO: 
-f.72-. 2 What rrr I was on'a 


ifrer </-+ -merry=-goeround somewhere s 
It made me dizzy. 


Guy moves (espera: and thiusting his hand in Bruno's 
open shirt, pulls him to his feet. - Bruno ignores 
Guy's violence and remains puzzled. 


erie : GUY: 
(atsgusted) i 
“Te ——-- You're a mad, crazy meni.as y” and 
. you ought to ba locked up! .. New 
will you get out of here and let 
me alone? 
BRUNO: - ~ 

a Ee But,, Guy. _ 
Guy ‘smashes Bruno in the sar, in utter depeust, a 
kmocks him back onto the settee. Bruno looks up from 
his oEretees eee eee a dull look in his eye. 


: ; _ BRUNO: ~ ay 
"tou yey have done that, ee, 


: GUY: 
| (gubs4aing) oa 
‘Come on = pull: yourself toge there 
s De your tle Ups. . 


‘Bruno staggers to his ask, He en at his collar. 
‘As Guy crosses to him, CAMERA MOVES IN to a CLOSER a 


ms SHOT, 
* GUY: 


. | Here - lat me, 


(CONTINUED ) 


= «. + o- 


93. 


268 (Cont.1) 


273. 


Ba fixes Bruno's shirt and collar together and quickly 
ties his white bow. Bruno stands. swaying dike a small 
voy as Guy does this. 


GAMERA PANS WITH THEM as Guy starts to escort Bruno 
from tho room. a 


fae aa “GUY: 
Have-you got a car here? 


: BRUNO: 
: . . (mumbling) 
7s ie Driver's outside. 


They pass through the door into the hallway. 


INT. HALL MEDIUM SHOT 


‘One or two of the guests tum their heads as Guy takes 


Bruno across to the front door. 


CLOSE SHOT | Ss 
Barbara appears in the hallway, coming from the crowded 


sitting room. She watchas the two men go out the front 
door, ; 


MEDIUM SHOT 


_+ Bruno and Guy going out the front door, The man- 


‘servant does not close it immediately, so we are able 


to HEAR the call for Mr, dmtony's car. 


CLOSEUP BARBARA 


She turns her head and looks up the stairs, Barbara | 
has: not quite recovered from her ordeal. She hurrios 
forward to groet ‘nne who ts hurrying down the stairs, 


“two SHOT | 


CAMERA PANS DOWN with Anne as she doscends the last few 
steps, Barbara enters the picture and the two girls 
meet at the foot of tho stairs. 


. ANNE: 2 
What's the matter, Barbara? Did 
Nhe see it happen? Did you see it - 
a : ; 


he 
27h.  CLOSEUP BARBARA | 
an .* _ BARBARA: 
(still shaken) 
He looked at mel His hands were 


on her throat, but, mno, ho was 
strengling me} 


- 275. CLOSEUP ANNE ‘ 
a ee MINE: ; 
: ; (aghast) 
How do you maon? 


‘ 976, ‘TWO SHOT 


: BARBARA: 
He was looking at hor first. 
Than he looked over at me. Ho 
want into a sort of trancd, 
(shudders) 
He looked horrible? 
' (vneflectively) 
Ha thought he was murdering mo. 


277. CLOSEUP ANNE. 


/ She looks away, with growing consciousness of the 
' gituation. 


, a " BARBARA : 
: Anne, why me? Why me? What 
did I havo to do with it? 


fmne is extromol7. concernod and thoughtful, Suddenly 
aho gets an idea end with a pat on Barbara's: arm, asks 
hurriedly: ; ; ae 
Reset aes ANNE: 
. De you know where Guy is? 
| BARBARA: 
Bo went out with that man! 


(CONTINUED) 
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278 (Cont. ) 


219 


261. 


95. 


hurries to the front door and passes through. 


ExT, ROUSE. wt 


fnne comes out onto the steps and looks around, She 


_stops short as sho sees: 


LONG. SHOT EXT, STREET FROM ANNE'S VIEWPOINT 


There are cars lined up outside on the street. One 
limousine is pulling up in the center, two figures 
at the passenger door. One 19 climbing in, The other 
-is Guy. . : a 


CLOSEDP ANNE 


‘She calls out urgently: 
' "ANNE: 
Guy! os 


zy 


CLOSE SHOT 


Guy turns and closes the door. 


WEDIUM SHOT FROM ANNE'S VIEWPOINT 
‘Tha limousine moves off and Guy comas toward her, 


. - & 4 


MEDIUM SHOT. 


Anne comes down the steps and interccpts Guy on tho © 
“gidewalk. Sho leads him along a few paces and then 
stops and faces hin. : 


285. 


CLOSE TWO SHOT 


Anne nods off in the direction of the @eparted Bruno 
and speaks in a desperate, low voice. 
Ses arate * ANNE: ar : 
You didn't meet him for the first 
time the other day, did you, Guy? 


Guy atares at her for a moment. 


* GUY: 
eS * You mn mean when you introduced us 
oo at.the club? 


we ae ae! a : -ee eee we ome =e 


‘ ANNE; 
Yas, ‘Dia you notice how he stared 
at Barbara that day? 


GUY: 
(awkwardly) © 
Wall, I didn't - penteculdn sy "= 


ANNE: 
(breaks in) 
He stared at her again tonight - 
while hia hands were around Mra. 
Cunningham's throat, 


Guy looks at Anne with an expression of growing fear 


and alarm. She goes on inexorably: 
th » "ANNE: 
What did Miriam look like, Guy? 
7 GUY: 
(awkwardly) 
Weil; why do you ask me? You've 
seen her pictures in the paper. 


ANNE: 
Go on, I want you to tell. me. 


GUY: 

(haltingly ) 
Well, she waa dark, not too tall, 
rather pea EN. -- 
cs ANNE: 
thet else? 


; GUY: -- 
What. else is there? 


(CONTINUED ) 
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265 (Cont .) at cite 
‘ i Song Mn ANNE: - 
She wore glasses, didn't she? 
a. GUY: 
Yes. 

ANNz: 


She looked a lot like Barbara, 
aidn't she? 


Guy suddenly begins to realize what Anne is getting 
ate 4 


Anne lowers her head; neuerer eset avoids Looking at 
Guy, ag ashe asks: : 


ANNE: 
‘How did you get him to do it, 
Guy? 

GUY: 


ear _  Z get him to do 1t? 


. ANNE; - 
' He killed Miriam, didn't he? Tell 
me, Guyl 


et GUY: 
Yes. . . nee 
" : (suddenly bursting out) 
He's a maniac. I met him on the 
train going to Metcalf. He had a 
erazy scheme about exchanging mur= 
ders. I do his murder and he do 


on ea mine’. 
(quitetiy) 
What do you mean = your murder, ‘Guy? 
GUY: 


Well, he'd read about me in the pape> 

' He knew about Miridam™- and about you. 
He suggested that if he got rid of 
Miriam for me, I should kill his 
father. 


ANNE: 
You must have realized he wes tali= 
ing a lot of nonsense] 


«(CONTINUED ) 


285 (Cont.1) | 


11/20/50 
ae /5 


ae Soe 

Of course! I didn't give it 
another thought. ‘And now a 
Junatio:wants' me to kili his 
father. 


aoe ANNE: 
(beginning to 
believe) — 


'.Jtts too fantastic! 


GUY: 
(grimly) 


Yes, isn't it? 


; * ANNE: 
You mean’ ‘you've known about: Miriam 
all this time? 


Since the first night. Ee gave moe 
her glasses. 


Why didn't you call the police? 


(bitterly) 
And have them say what you did - 
or, Haines, how did you get him 
to do it?" And Bruno would say 
wetd planned it HeES Aes 


pees 


© 285 (Gont.2) 


- 11/20/50 
- 996 


ANNE: 
Oh, Guy - what can we do? 


en ; GUY: . 
:. © don't know, Anné».. I don't 


know. 2% : we 


ANNE: 
(with an anxious 
look across the. 
street) 


“Guy, hadn't wa better go inside? 
. Your friend Eennassy's watching 


us. 
(sha shudders) 


GUY: 
(sadly) 
You see, Anna, that's why I didn't 
want you to know anything about 
this. I wanted to protect all of 
you -- your father, Barbara. And 


Row that you know, you're acting 
guilty, too. Sas 


(CONTINUED) . 


100. 
. 285 (Cont.3) 
toes ANNE: 
(desperately) 
Oh, ££ we could only talk to 
_ father op someone about it. 
GUY: 

No, that's no good, Anne. T 
mustn't drag anyone elsa into 
this mass. Come on. Lat's go 
; in. - : : 

"| They go toward the house. 
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oh 101-103, 
286, ‘TWO SHOT ACROSS TES STRE= : ( ALREADY SHOT) 


a. As Hennessy watehes Anne and Guy £9 toward the housa, 
hia ralief, HAMMOND, somos UP. Hammond is a zealous, 
hard-oyed slauth. 5 edhe. 
te tnt ", HENNESSY: 
(a’littld glum) 
. Helle, Hammond. oo : : 


Se ont HAMMOND: 
se “Yoli look worried. ‘What's the 
; matter? ; 
BONNESSY: 


- ‘= ' You'd better keep on your toes. 
Something funny's going on. 


DISSOLVE TC: 


. 287- 
298. INT. GUY'S APARTMENT ; LATER THAT NIGHT 


still in his dinner clothes, Guy is seated in deep 
_ ‘thought near the tolephonc, wrestling with his problems 
Thare isan open telephone directory in front of him. 


Re comes to & decision, picks up the telephone and. dials" 


a number. He waits for the answer, then: 


Brune? Yes, yes, it's Guy se+ . 
Itve decided to do what you wants 
T'11 make that little visit to 
your fatherer++ 

~ "(L4gtens a moment ) 
Tonight. : 
(listens another moment ) 

Yea, I want to got this thing over 

, - with. Can you Leave the house again, 
- Bruno? ; : ; 

; (pause) : 
a: -ti: Youtd batter stay out till daylight. 
Guy hangs up, prises and starts to move with purpose 
preparation for his night's activitios. 


ae . PISSOLVS T 


296. 


299%», 


a 300. 


or - 12/12/50, 
104, 
“INT. GUY'S APARTMENT - NIGST 


“Guy is sitting at the table. He is dressed differontly, 
having, changed from hig dinner clothes to a sack sult, 


“There 49 only one lamp lighted in the room. Guy pre- 


“gonts a grim picture.. Ha is studying the plan of Bruno's 
house, and he picks up the key Bruno sent along with it, 
Finally he looks ‘at. his wateh, thon folds the plan and - 
puta it in his pocket with tho kay. He pisces, crosses 
hae the chest of drawers, opens tha top. drawor. 


INSERT: THE OPEN DRAWER 


Guy's hands take out the Luger. His hand then picks up 
‘Miriam's glasses from tho drawer, holds thom a momant, 
Ho 43 about to put thom back, then decides to take thes 
along, puts them into his. noakeve 


MED, SHOT 


CAMERA PANS Guy across to the window. He parts the 
curtains slightly and looks out. Oe i ek, a 


- si SEOT ON STREET (FROM GUY'S VIEWPOINT) 


(ALREADY SEOT) 


"Hammond ia lighting a oigerotte as he strolls in front 
of the house. ao . 


INT. GUY'S APARTMENT 
Guy crosses to his door, which he opens sirreptitiously. 


’ 


MED. ‘SHOT | GORRIDOR 


“Guy * ‘glances down tho gptainas then closes tha door behind 


him quietly and moves away to a window at tho turn of 
the stairs. ; ; ‘ 


-- teem eee —- ae fae 
_— a er a wet we ee te 


= 105. 
302. EXT. FIRE ESCAPE 


) ; ame Guy comes out of the window onto the second floor fire 
escape. He creeps stealthily down and emerges into a 
“harrow alleyway. He steps back into the shadows for 
‘. “@ moment when he gees: : 


‘1303. LONG SHOT FROM GUY'S VIEWPOINT (PROCESS) 


_.. The strolling figure of Hammond on the far side of the 
.:atreet,. ; : pee . 
eure Ee ee ; 
+306 MED. SHOT . 
eae ’.@uy turns away and {9 soon lost in the darkness of the 
: street. i “i . . 
Sas as te , LAP DISSOLVE TO: 


3054 “EXT, A TALL PAIR OF ELABORATE IRON GATES NIGHT 
: (ALREADY, SHOT) 


oe We are on the inside of the gates. We sea them swing - 
. ; _, @pen slightly and the figure of Guy edges through them, 

> / + 306. CLOSE SHOT > > ‘(ALREADY SHO?) 

-]  - ‘2’ Guy leaves the gates ajar and then, taking the plan of 


Bruno's house from his pocket, and the key, he looks 
_{. . +» toward the house. ‘ 


307. EXT. STEPS -LONG SHOT - _ NIGHT 
ee ; (ALREADY SHOT) 
This is a long flight of steps. Moonlit. They ara 
‘lined with tall black cypresa trees which throw their | 
shadows across the steps. Guy moves out of one shadow, 
into another and carefully starts up the stairs. 


Co. 308. AT THE DOOR _. ., (ALREADY. $zo7) 
; He pauses, looks about for & moment and listens, Then-he . 
puta the key Into the lock, finding it with his flashlight. 


fi, The. door opens a faw inches. -He turns off tha flash, 
a4 and enters. ; 


eae 


309. INT. ANTONY HOSE = -EVTRANCE BALL 


- As Guy moves in soundlessly and oloses' the door. Ha 
1ooks toward the stairs which are in shadow, 


310. 


311. 


312. 


313. 


sub. 


315. 


S 


. 106. 
MED. SHOT 2 ae ae : 


Guy starts up the stairs slowly. He carries his flash- 
light and the plan. ; 


‘AT THE TOP OF THE STAIRS THE DOG 


A huge shadow lies at the head of the stairs. As Guy 
comes glowly up the stairs, the Great Dane looks down 
at him ‘ . 


GUY ON THE STAIRS 


He veacts to the sight.of the dog, stops an instant, and 
turns on his flashlight. Tha heavy massive face of the ' 
dog looks straight dowm at him. Guy turns off the flash= 
light and after a moment of indecision atarts slowly up 
the stairs once more, the dog watching avery atep he takes, 


UPPER HALLWAY 
Guy comes up the last few stairs and still the dog hasn't 


moved. Guy slowly edges past him and the Great Dane's 
head turns to waten him, : 


GUY 


‘moving quietly along the hallway, approaches two doors. 


He takes out his flash and identifies the deor with 
his plan. 


INSERT: . 

The plen shows two doors in relation to the stairway. 
The first one is clearly marked: "MY room." 
adjoining door is marked: "My FATHER'S room." 


CLOSE SHOT GUY 


He parses at the first door, then passes it quietly, 
walking on to the next one. He turns the knob sound-= 
leasly and passes through into the room, ‘ 


TT IS, 


eee 


3176 


‘INT. ANTONY BEDROOM LONG SHOT 


107. 


The room is in darkmess except for the dim outlina of 
the recumbent figure in the bed,. Wa hear Guy's voice, 
in a loud whisper: : : . 


: GUY: 
Mr. Antonyl| 


The figure stirs. 


ANOTHER ANGLE 
Guy takes a step closer to the bed. 


GUY: 
(urgently) 4 
Mr. Antony! Don't be alarmed - 
but I must talk to you about your 
son, About Bruno. -- Mr. Antony! 


The figure on the bed turns and a hand stretches out 


toward a bedside light, The light goes on with a 
sudden glares. 


CLOSEUP FACE OF BRUNO IN THE LIGHT (LOW GAMERA) 
The low CAVERA throws a vast shadow up on the wall 


behind him, creating a grimace of hia smile. 


: BRUNO: : 
. Yes, Mr, Haines? , ‘ : 7 


CLOSEUP GUY 


His face is dead. 


MED. SHOT 


Bruno rises from the bed and sits on the end of it. “He 
is fully dressed, just a9 he was at the party, - in 
white tie and tails. : 


BRUNO: 
(palitely) . 
My father isn't home tonight, Mr, Haines. 
(amtles grimly at 
Guy's surprise) 
I was about to tell you that over tha 


(CONTINUED ) 


rn 


108. 


321 (Cont,) ‘ 


BRUNO: (Cont.) 


- _ Gur: 
(recovering quickly) 
Since you sent me 4 key to your 
house, I decided to use it = to make 
.@ little sooial call on your father. 
I thought hetd be interested to ‘kno 
Hé has a lunatic sone . 


The faintest flickor ‘of Brunots eyes indicates the 
intensity of his reaction. He stares hard at Guy. 


BRUNO: aa 

. Then am I correct, Mr. Haines, i 
assuming that you have no intention 
of: going ahead with our arrangement? 


ae GUY: 
No intention whatsoevor. I never had, 


pia, oe 7 BRUNO: . 

I see. You won't have any further 
‘use. for the key, then, Mr. Haines, 
' (he holds out his hand 

- ‘and Guy gives him the key) 
Thank you very much. 


- As Bruno continues to stare at him, Guy takes out the 


Luger. For a moment a look of foar comes into Bruno's 


- fase as he thinks Guy will probably shoot him, After 
‘ @ pause, Guy tosses the gun on the bed, os 


GUY: 


Or thige 


‘Bruno's relief turns again to menace. He picks up the 
gun and fingers it nervously. tes : : 


i : . U3. 
(kindly) 

Look, Bruno. You're terribly alcke 

.. (haltingly) ; 
I don't know whether itts possible ~ 
for you to réalize it or not, TIT don't 
know much about these: things, Bruno. 
But why don't you go someplace where 
Ge _- You can get some treatment? Not only 
mise tee for your own sake, Bruno, but you 
Ao _. @an't go on causing more and more 
zi. 3 -.\--destruction to anyone you happen 
Breiake: --to maete . ‘ : 


” 


“Bruno pays no attention. He rises. 


ty 


- 109. 
(322, TWO SHOT 


Guy's arguments have made no impression on Bruno 
whatsoever. -Ha.fingers.the gun. 


; ” BRUNO? 
_.. +: +1. I don't like to be doublecrossed. 
“" T havea murder on my conscience,. 
but it's not my murder, Mr.. Haines 
: : ‘= {t's yours. And as you're the 
ae —:: ,--one to profit, I think you should 
_--_ "7 Be the one to pay for it. ~ 
For an instant his nervous hands assem to be struggling 
with the urge to kill Guj.- - . 
Serer OS Se GUNS: 
toes : (gives up) 
Well, I guess it's no use, Brunos. 
We saem to have nothing further 
to discuss. 


Brune goes to the door in silent acquiesoence and 
opens it for Guy to pass through. ' 


325, INT. HALLWAY MED. SHOT 


Guy walks toward the stairs, tense and apprehensive. 

- -- Bruno is following him, still holding the gun. When 
the Great Dane seas Bruno it getsto Its feet, as if 
walting for a commend, 


Guy starts down the stairs but Bruno stays where he 
is, the dog beside him. Guy turns and looks back 
_ at this tableaux of menace. 


. ‘ , BRUNO: 
Don't worry, I'm not going 
to shoot you, Mr. Hainas. It 
might disturb mother. 
(with a feeling 
of power) 
Itm a very olever fellow, Itil 
think of something better than. 
“ that. Much better. . 


324. LONG SHOT 
, Bruno remains in the ‘foreground of the scone as Guy 
proceeds on down. the statis. We gee him open the 
front dor and pass through. , 


LAP DISSOLVE TO: 


“Chenges . 11/37/89 
"STRANGERS CN A TRAIN w. 


“Sess 325-to 329 OMITTED 


330, EXT. STREET ACROSS FROM GUY'S APARTMENT EARLY 
CLOSE SHOT HENNESSEY AND HALAIOND MORNING 


(ALREADY SHOT) 
Hennessey is relieving Hammond who has kept watch 
on Guy's apartment all night. : 


(CONTINUED) 


330 (Cont. ) 


HAMMOND: 
(in the middle of 
his story) 
He came back at three twenty= 
five. I didn't evon know he'd 
given me the slip until his 
‘phone kept ringing for about 


. half an hour. Nobody sleeps 


that sound, So I got the janitor 


to let me in. No Haines, 


HENWESSEY : 
(to himself) <Fe 
Wonder where he went? 


HAMMOND: 
We'll probably hear of another 
dame murdered, 


HENNESSEY: 
(puzzled) 
Shut up. I'd better contact’ 


- Metealr, I should think this 


ealls for more aun aceenee of 


- My. Haines . 


HAMMOND: 
Questioning? Nuts! Let's take 
him in. 


. HENNESSEY: 
My dear ie. Hammond, - how many 
times do I have to tell you that 
we have nothing conclusive on 
Haines? There's no evidence that 


. Be was aver at the scene of the 
‘ opime. Can't you get that into 
‘your thick head? 


(quietly) 
Now stay Cat tia I get back. . 


‘ - As he sterts away = 


lll. 


FADE OUT. 


331. 


FADE IN . Pee 
INT, ANTONY LIVING ROOM” LATE MORNING 


Anne and Mrs. Antony are in the middle of a conversa-= 
tion. Anne's manner ig tense and a dallere Mra. 
Antony's much less serious. 
ee MRS. ANTONY: 

tei. _Oh, now, Miss Burton, really! T 
-__..  . know Bruno's been in some very awk- 
soe ward scrapes, but nothing so ridio- 

ulous ag a murder. 

(she gives a short 
ms - little laugh) . 


; eS athe ANNE: 
oars ae (desperately) - 

-.. # | But, Mrs. Antony, you've got to make 

-. him do something about this. Don't 
me _you see that just one word from him 
Ci eos would extricate Guy from this dread~ 
ful eituatlontt 


“MRS. ANTONY: 
* (lightly) 
on, but Miss Burton, I'm sure this 
whole thing must be some practical 
joke. You know, Bruno gonetines goes 
‘too far.. 
(girl to girl) 

Of course I shouldn't be saying ‘this 
;to an outsider, but sometimes he's 
‘terribly irresponsible and geta into 
all kinds of SECEDECES 


; ANNE: 
But don't you understand, Mrs. ‘Antony 
- your son is responaible Eon ‘a woman's 
death! ; 


bn URS. ANTONY? - 
- (drawing herself up 
. with’some hauteur ) 
Did Bruno tell you this? 


" ANNE: ; 
of souras not, Mrs. Antony. - 


“MRS, ANTONY:: - 
(that settles it) 
Well, there you are. 
(ashe sighs and riges, 
ome | oh .» winding it up) 
tee . “Well, “Misa Burton, it was very nice of 
. you to call. - You must excuse me now." 
~ .- . -I must get back to my painting. © Do 
wes - os you care for painting, Miss Burton? 
I find it-so soothing. - 


(CONTINUED) 


Ee 


w 


| 332 (Cont.) 


113. 


shad . MRS. ANTONY: (Cont.-) 
-:_.-(shakes Anne's hand) 
You.must come agsin sometime.. 


She goes out. Anne is left helpless, standing in the ; 
middle of the room. She picks up her purse and is 
about to go when she hears @ voices . 


_ BRUNO'S VOICE:. 
Oh, Miss Burton! 


Anne turns back in direction of the voice. CAMERA PULLS. 
BACK until we can see the feet of Bruno protruding from | 
behind a chair in which he 19 sitting. He has obviously 


, heard. ths entire conversation between Anne and hia 
:mother. Bruno rises. He is in dressing gown and 
‘ pajamas. : . 


; BRUNO: : + 
Itm afraid mother wasn't very nelpful, 
“was she? : 
; (he strolls toward Anne) 
You know she hasn't been well for a 
long time. Shea's a little - how ahall 
I say? = confused. 
(shakes his head com- 
migeratingly) 
Poor mother. 


Anne is too stunned to speak, 


/ BRUNO: * 
(continuing ) 
You lmow, I'm very upset with Guy. 
Ne shouldn't have sent you on an 
errand like this. ‘ 


: ANNE: .'° : 
Guy doesn't know I'm here, Mr. Antony. 


BRUNO: 


ape e's been leading you up the garden 


path, I'm afraid. He must be very 
desperate to try to involve me. I've 
been protecting him ever since we had 
that conversation on the train and he 
- told me how he hated nis wifes. 


Bruno ig now standing near the window a litsle apart . 


‘from Anne, with his back to her. He takes something 


out of the pocket of his dressing gown and looxs down 
at it in hig hond. It-is Guy's liphter. Suddenly ha 
stuffs it back in his pocket and turns back to Anne. 


fet . (CONTINUED ) 


iL. 


331 (Cont.1) 


“, , BRUNO: 
Why, do you know, Misg Burton, he 
tried to get me to go back to the 
“daland one night after dark and pick 
up his lighter so tha police wouldn't 
find 16? He dropped it there, you know, 
when == well, that night. 


: Anne's horror 1s. growing. 


as - 


BRUNO: 
(continuing) 

The whole thing's bean worrying me, 90 
z= 7_ .. much. But of course I couldn't do it, 
; _Miss Burton. It would have been too 
Tigky. And besides, it would have 
Made mé an accessory, 


Anne stares at this insane man and sinks on the settoe. 
She starts to ery in shaer alah Bruno goas, ta 


‘her dora sacar he 


(332. 


333. 


- B3b—3L7 OMITTED 


BRUNO: ; 
Miss Burton, IT know how you feel, 


Ho puts his hand on her shoulder. Anne flings it off. 
There is an awkward pause ag Bruno looks down at her, 


‘Then he bogins to look around restlessly. 


- BRUNO: 
Miss Burton, you must excuse me. I 
have an urgent appointment. 

(looks at his watch) 
I must go up and changes. Now, I 
really must go...df you'll excuse mo... 


He turns, starts out of the room and up the gtairg in 
the hall. Anne watcheg him. ‘ 


STAIRWAY PROM ANNE'S VIEWPOINT 


Bruno turns and waves to Anne from the lending, then 
g0e8 on up the stairs, 


Int, LIVING ROOM MED. SHOT 


Anne slowly rises, @ lonely figure in the large room, 
and makes har way out. 


metre oe ‘DISSOLVE TO: 


Ne 


eras . 7. “Then I!11 go. 


12/1/50 
115. 


348. LONG SHOT FOREST HILLS STADIUM | -- 


_. Grouped. A game is tn progress. 


“349. MED. SHOT. A TERRACE NEAR THE MAIN STADIUM (PROCESS) 


where people get refreshments. There are various tables 
with umbrellas, . OSes : : 


350. MED. SHOT AT ONE OF THE TABLES (PROCESS) ae a 


Anne and Guy are seated at the table. 


peal a ANNE: 
+» sedmd he said that if the police found : 
--your lighter there, that's all they'd need -- 
“7 something to prove you were at the scene of 
+-the- murder. . 


- GUY: 
; -(grimly) - ‘ ; : 
That big lie about my wanting him to get it 
back means he's going to put my lighter on 
on that islendl : 


aMNE: 
ie (urgently) . 
Guy, you'll have to get there before ka does. 
You won't have time to- play, You'd better tell 


‘them: 
. ; (she nods her head inthe direotion 
of the center court) 
= a : GUY: 
* _. Darling, if that loudspeaker announces that Tn 


not going to play, Hennessy's bound to be sus- 
Picious. He'd keap me from aver getting near 
Metcel?. ; ; 

ANNE: 


GUY: 
3 oo (quicxly) 
No, darling. : on 
. (ne puts his hand on hers and 
speoks firmly, with concern 
for her safety es well as for 
his own situation} 
’ You stey right here and help m give 
Hennessy the slip efter the match. 


(CONTINUED) 


aes 


; 115A, 
350 (Cont. ) =4 eA oa rae. A hee eee 
But, Guy, ‘that'tll be boo eee: 
“eS ges 


(getting a thought) 
Didn't Bruno say that I wanted him 


to-go theme one night after dark? - 
«0 eetre SC ABUR 
Yas. 

As  quY: 


‘ . oe feat fecha - Welt, that's what's in his mind now, 
sO oa - +--+. He's not going to expose himself in 
ae tis _.... broad daylight. If I can finish off © 
tay ot carr re : this match in three sets, I'll still 
got there in time, 


: : REYNOLDS, Guy's opponent, enters scene behind Guy's chai, 
eo Bas REYNOLDS: 
| *y ; 7 — oe We're on in a few minutes, Guy, , 


to Anne) 
Eow are you, Miss Morton, 


Anne Seesorascese his greeting with a hod’. 


GUY: 
bas: Tim; Be right with you. 


: Reynolds leaves, Anne and Guy rise, and as they walk 


toward the stadium, we can see Guy start to speak to 
+ Anne in 4 whisper, ‘ 


|. 3500, ENTRANCE TO. COVERED STAND 
ALREADY Hennessy and Hammond are standing by. 


' . (CONTINUED ) . 


116. 


ty 350A (Cont,) - (ALREADY SHOT) 
see - RAMMOND: 
- Well, if Turley said to pick him up 
for questioning, let's pick him up, 


: HENDESSY: . 
Let him have his game first, Hammond. 


HAMMOND: : 
(sourly ) ' 
Thig is the first time I ever waited 
for a murder suspect to play tennis 
vefore I pulled him in. When the 
- boys at headquarters hear about thia 
they'll send me orchids. : 


Guy and Anne come into the: scene just as the players 
from tha previous match emerge. They pass through, 
nodding to Hennassy. : i : 


HENNESSY: 
Good luck, Guy. .- 


Guy ig so preoccupied with his grim thoughts that he 
doesn't ned to Hennessy until Anne nudges him, 


351. INSIDE THE STAND MED. SHOT , ALREADY SHOT 


Anne ig reluctant to leave Guy who must new join his 
opponent, Reynolds. : 


GUY: 
You got it straight? 
(ANNE nods ) 
Just mak» aure darbara has overy~ 
thing ready ag soon as the third 
OF * set starts. 


He goos on to tho court, and Anne goes to her box. 


aa 4382. MED. SHOT _ " ARREADY SHOT 


Anne joins Barbera in the box. She starts to whisper 
something to her. 


C2) "-4953. LONG SHOT ' - ALREADY. SHOT 


Guy and Reynolds complate their warmeup 43 the umpire 
announces that Guy 19 to serve. The game gtarts. 


- sma. ow a ee i 


EERE Sc eee 117. 


‘354. EXT, ANTONY HOME ye ALREADY _SHCT 


A taxi ig at the front door, Bruno is descending tho 
Steps. Ha gets into tha cab, which moves off. - 


= Te ewe ee 


355. FOREST HILLS MED, SHOT ANNOUNCER'S BOOTH (PROCESS) 


ee Qver the shoulder of the announcer WE SEE the gama’ in ¢ 
ea progress through the window of his booth. 


a Da Ah ANNOUNCER: aes 
-, e-It looks like an interesting match 
"ny4t-. ” = with Haines constantly charging — 

; : the net = mot like Haines at all - 

to preas so early in the gamoe.. 


356. MED, SHOT =THE COURT = ‘  ~- “ALREADY SHOT 
Guy and his opponent, Reynolds, in play. Guy acores & 
point, ; Raer 

357. cLOSSUP: THE UMPIRE . ©  - <~ AIREADY SHOT 


Fe announces game to Haines, 

“- 4358.° MED. LONG SHOT | .* " AIREADY SHOT 
- We sae tha two mcn change ends and come toward the 
Umpira's chair. Reynolds stops to take a drink of water. 


. Guy, with an’ impatient glance at him, movea over to the - 
' paasing line and waits, the CAMERA going with hin. 


359. EXT. WASHINGTON STREET ~~ . ALREADY SECT 


taxicab 49 seen coming: along, 


‘360, ‘MED,;SHOT INSIDE CAB 4° -- = - (PROCESS) 


Bruno is sitting with an unlighted cigarette in his 
mouth. CAMERA MOVES IN until he is in big CLOSEUP. 
Hig eyes look down. There ig the SOUND of a click, 
then Guy's lighter comes up into tha picture held - 
against tha cigaretto. —— . . 


oe es ee LAP DISSOLVE 70? 


34,8. 


: We 


Changaa m 
"STRANGERS ON A TRAIN" 


“11/1/50 
. 118, 
FADE IN . 
LONG SHOT FOREST HILLS STADIUM 


Grouped. A game is in progress. 


» SHOT. 


A. terrace where people get refreshments. There are 
various ‘tables with unbrellas. 


1 
1 


“Yep. SHOT AT ONE OF THE TABLES . 
- Guy ts seated. He has his rackets with him and ia wait- 


ing his turn to start his match, An official is talk- 
ing to him but Guy keeps looking aroung as if expecting 
Some ome. F s ‘ , 


OFFICIAL: 
Well, at least there'd be a trip 
‘to Australia, if you mada it. 


. GUY: 
(absently) . 
Wetll kmow more about that by 
- the end of thea weekeer- 
y? (his face brightens 
‘as he sees Anne) 


. Anne hurries in, nods briefly to the official who has 


atarted to leave, and sits down. 


‘OFFICIAL: 
. They're close to the finish, Guy. 


GUY: 
Be right there. =, . 
, , (turns to Anne) . : ; 
I was afraid you wouldn't get here. 
Wish me luck, darling. 


He makes a move as if to follow the official toward 
the stadium, but Anne puts @ hand on his arm, 


- ANNE: . 
{quickly and 
urgently) F 
Guy, listen to me, and if I sound 
all mixed up I can't help ite I - 


I'm scared. 
: (CONTINUED ) 


: . 11/1/50 
' _14,.° 
=: 350 (Cont) 2 . Tai 
! : : ; ‘GUY: : 
be: poe *S : ; ‘ 
co sae |: 6 ~<a as 
That's just {t, I don't know, 
It's Bruno. I talked to him, Guy -- 


Guy stares at her, takes o quick look toward the 
stadium, then gives Anne his full attention,. 


He acted peculiar - as 1f he could ; 
put tha murder right in your lap, « . 
a ict and not involve himself at. all. oe tars 


GUY: 
an : (shaking his head) 
: He'd drag himself into it, - and 
: Bruno loves 3runo. I'm ali right 
: : go long 43 he thinks I have an 
-- . ... @libl for that night. 

(noticing the stricken 

look on Anne's face) 
“Be knows? 


Anne nods slow 1y. 


aie . > aa "Guy: : wt 
(continuing - grimly). -° 
“Then he'll think of something. He 
1 said he would. i 


ANNE; (0. 
; Guy, has he anything that the police 
| eam trace to you = ; 
(quoting Bruno) | 2 
YAny little thing.' : é a 


GUY: 
Cr | My cigarette lighter, -= ‘He said 
once he could have left it on the 
. island, és evidence -- ; 
(a pause) 
But ke wouldn't do that. Not in 
‘broad i! shea 


4 (trying ta tadehe) 


Boceuers " But kets going somewhere, Guy. 
+- He told kis eae 72 


‘guy: © 
(tensely) a 
Metealt - did ho: say Metcalf? 


ANVE : 
No, - I don't think so. Oh, why! 


(CONTINUED ) 
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"380 (Cont.2) | 220, 


‘ : (Cont. ) 
noe » 22 can't I pie = - he said such 
a , grazy things! 


GUY: 
: Genet) 
Try . anes Annet. 


2 ‘-yorcE: 
. " (OFFSCENE ) 
Guy Haines! -- Reynolds! . 


While Anne ts frantically trying to remember, Guy turns 
toward the stadium and gives a signal of "Be ee 
there." eet By 
7 ANNE: Piet"; 
Some thing about the moon - he said. 
he had an.appointment with the moon. 


Guys: shoulders droop with disappointment. 
rae: GUY: 
That's no ag But I can't take 
any chances. Itve got to gat that 
lighter - somehow. 
bs 3 ; _REWoLDs, Guy's opponent, ENTERS SCENE behind Guy's chain. 


REYNOLDS: 
Okay, Guy. Wetre on. 


ea ae 


He walks away, Anne and Guy rise, following hime 


GUY: CH be Sah A apa 
. rr have to pa deoar ; sot 
and have Hennessey and. that othar | ' 
. one right at your heels? 


Guy ts expression says she's. ni t, aga the walk toward 
the stadium, ae : 


- 350k, ENTRANCE TO COVERED: STAND 
Hennessey and Lamas ani the two detectives, are standing 


by... at, 

; HAMMOND: 
(grumbling) 

- First time I ever waited fora killer 
to play tennis before I nabbed hinf. 
When tha boys at headquarters hear 

. about this theyfll send me an orchid! : 


(CONTINUED) 


“ 3504 


31. 


4.t 


382. 


11/1/50 
“ee 121. 
(Cont. ) 


= ‘ HENNESSEY: 
: .,, °° We got our orders. We take him 
Bie: vin ~.after the match, . : 


Guy and Anne cons INTO THE SCENE just as the re 
from the previous match emerge. They pasa eronets 
snodding to Leaeneesey : 


Re rene spa igt ae BENNESSEY: 
eres te: : te Little sadly) 
, ‘Good luck, Guy. 


Guy gives him a thank-you nod. Rieacra rolls his eyes 
~in-disgust at Hennessey's PoLASAEe Ase: 


O° athe al - ote: wees ame = eee 


“INSIDE ve STAND MED. SHOT 


Anne ig about to turn to her oe but she is reluctant 
to leave Guy, who must now join his opponent, Reynolds, 
As their eyes hold, in mutual helplessness, Guy sudden- 
ly atares at cated with realization. 


GUY: 
(to Anno) . 
_ The moon! You said he had an 
appointment === . 


Anne ‘looks puzzled as Guy looks UP at the ‘sun, then at 
his watch. 


GUY: 
(continuing) 
Then he is going to Metecif, But 
he has to wait until it gets dark --~ 
(with frantic haste, he 
thinks quickly, then 
murmurs to Arne). 
Listen, Anne, 428 soon as the thina 
eet starts, tell Barbora «=< 


-_ 4 - a: me 


weD. CLOSE SHOT “REYNOLDS 


- Waiting ot the bottom of ee to the stand. Guy Joins 
his opponent, and Anne goes to her box. Guy and Rey- 
holds move on:to the court amid the rounds of applause 
“that eee then. . : 


MEDIUM SHOT ANNE JOINS BARBARA 


In the box. . . Sha starts: to whisper somo thing to her.” 


11/1/56 
1 


LONG SHOT 
Guy end Reynolds complete their warm-up as the umpire 


announces that Guy 4s to serve. The game starts. 


EXT, ANTONY. HOME 


Ataxi ig at the front door. Bruno is descending the 
steps. Ha gets into the cab, which moves off. 


wee 


ene 


‘FOREST HILLS MED. SHOT ANNOUNCER'S BOOTH 


Over the shoulder of the announcer WE SEE the game in 
progress through the window of his booth, ra 


* ANNOUNCER : : 
“+ + =" seult Looks like an interesting match 
oa - with Haines out to blast Reynolds 
into o fast fight, ~- not like Haines 
at all = to press so early in the goto. 


MED, Sa0T THE COURT 


Guy and his opponent, Reynolds, in play. Guy scores 
a pointe 7 


. 


“CLOSE Up THE UMPIRE 


“! He announces game to Haines. 


MED. LONG SHOT 


We see the two men change ends and coma toward the : 
Umpire's chair. Reynolds stops to take a drink of waters 
Guy, with an impatient glance at hin, moves over to the 


"| passing line and waits, the CAMERA going with hin. 


EXT, WASHINGTON STREET 


‘R-taxtcad is seen coming along. © 


¥ED. SHOT INSIDE TEE CAB 


Bruno is sitting with an unlighted cigarette in his 
(CONTINUED) 


"4 
: ad (Cont. ) 
; : ~mouth, CAMERA MOVES IN until he is in big CLOSEUP 
i) £5 His eyes look down. Thare.is the SOUND of a click, 
oe -then Guy's lighter comas up into the picture held | 
against the cigarette. 


dee utans © : ‘LAP DISSOLVE 70: 


361, “mer. “ANNOUNCER 'S BOOTH FOREST HILLS 


The announcer 4s broadcasting the progress of the match 
Fists aes from him that the first. set ia ery ; 
- fin shed. ha . 


362. «LONG SHOT THE COURT 
Guy and Reynolds 4p plays | 


. Arne and Barbara sitting in thedr box votehing al 
-) _ play SRA saRyy 


364. 1D. szoT 


At the entrance to the covered stand, The two detectives 
Hennessey and. Hammond, are watching. Hammond is bored 
by the game . . 


HAMMOND ; 
Stupta games You'd never get me into 
‘them ahort pants. I'd feel naked, 


‘ HENNESSEY: 
(his eyes intent on 


’ - the game) 
' : : You'd feol naked in an Eskimo suit - . 
i . lf you weren't wearing your badge. 


365. MED. SHOT 


ce 
a 


Guy playing hard but holding his own, 


366, MED: "sHor © My ae Sian ; C4, 
: Reynolds, his oRESHARY? praying Nast: 


a 


371 
372. 
373. 


"37h. 


375% 


LONG, SHOT 


-MED, SHOT 


11/1/50 
. 12h. 7 


The big crowd watching. 


MED. SHOT 


. 


; Guy Scores a point ovor nena 


- MED. Snot 


, There " ta general applause from the crowd in ‘the 


atend as we HEAR the Urpive's announcements 
es te te eee o UMPIRE'S VOICE 

uae, oO (oe5e) 

woe - Mw. Eaines wins the first set. 


EXT. UNION STATION WASHINGTON D.C. 


" Wa see Bruno get out of a cab and pass into the 


LONG SHOT FOREST XILLS 
The game in progress. . 


A nearer view of the game. 


“ CLOSE SHOT GUY IN PLAY 


volleying with Reynolds, 


CLOSE: SHOT - 


covered 


dapote 


Reynolds playinz back. tn the covered stand people 


are concentrating. 


MED. ‘SHOT 


Guy: misses a point and the game. Eo and Reynolds make 
for the Repiests chair, We HEAR the Umpire announce. 


(CONTINUED) 


-, 11/1/50 
~125, 


; sate ACGBE a? boca (ees PoraR: 
‘ , : . is : ‘ OeSa 
i.) , : _Game' to Mr, Reynolds. Gamos are 
‘ : two all...second set. 


- 376. INT. UNION STATION WASHINGTON, D.C. - 
“. ' .Bpune is casually waiting for the train. He stands neor 
ta newsestand reading a paper. re itr. 4 


377, THSERT roel! 


* We gee that the peper igs open at the sports page. There 
.' ig a picture of Guy among other tennis players, WITH A 
: ; “DISSOLVE the whole charactor of this page changes with 
f me as the exception of Guy's picture, which becomes surrounded 
‘ “with large type, announcing the arrest of Guy Hoines for 
-the murder of his wifo Miriam. A sub-heading tells of - 
Guy's cigarette lightor found at the scone of the. crime, 
All this DISSOLVES AWAY and tho page becomes once more ° 
‘the sports section again. Die = oe 


378,  CLOSEUP 
) . Bruno looks up with satisfaction, 
379, LONG SHOT FOREST HILLS 
7 The crowd watching. 


ee 380. MED, SHOT 
- Guy and Reynolds in play. 


382. MED. SHOT 
Mee . Guy ploying hard, 


362. MED, SHOT 


: Raynolds playing back. 
"383.  CLOSEUP | 
The Umpire watching the game. Suddenly he announces: 
. a aes Se (CONTINUED ) 
(a y — S 


21/1/50 
126, 


383 (Cent.) RES: 
) : : +--+ + Game to Mr., Reynolds. Games are 
' three all...second set. 


38h. INT, CLUB CAR ON TRAIN 
-.’” Brine is now seated in his accustomed place in the club 
ae car. Eis gloved fingers aro quietly toying with Guy's 
: lighter, A passongor next to him agla: : 


& th’ é PASSENGER ; . 
May T have a light, please? 
Bruno looks at him for a momont and then at the lightor. 
‘. With great deliberation he puts the lighter away in 


his pocket and takas out bookematohes. Lighting 4 
‘match, ha holds 16 to his fallow passenger's cigarette. | 


- 385. LONG SHOT FOREST HILLS . 


The gama as seen from under the covered stand, 


3 - * 386, MED. SHOT. 
Anno and Barbara very tense. 


\ 


387.. .CLOSEUP ° GUY 


about to 'serve, looks anxiously across the courte - 
. 368, ° CLOSEUP THE CLOCK 


389. CLOSEUP GUY 


as he serves. 


390. CLOSEUP REYNOLDS. 


O 


returns. 


" 392. 


392. 


393. 


3956 


. announces, 


INT. COVERED STAND CLOSE SHOT ANNE AND BARBARA 


11/1/50 
127. 
CLOSEUP BALL 

hits ‘to nete 


CLOSEUP UMPIRE 


UMPIRE: 
Second ses to Haines, Haines 
leads two sets to Loves 


There ts a round of applause. We see the heads of the 
‘two players reach tho Umpire's chair, Guy, very anxious 
still, as he wipes his nock with a towol. 


Anne is specking. 
ANNE: 
. If he wins this next set -- Sound 
better have everything ready. 
(takes bill from her 
purse and hands it : ; 
; to Barbara) 
Bere, - give the driver this ten dollars;’ 


BARBARA: 
(p uzzled) 
I wish I Tndgeatood what this is. 
all about) 
ANNE : 
(urgently) 
You don't hava to understand. ‘Tast 
‘do it. And for heaven's gake, aot 
‘Ratural, 


Barbara nods and goes along. 


ENTRANCE TO COVERED STAND 
Barbara smiles winningly at Hennesscy as sho goes 


‘through, Her intervratation of "acting natural" is ex- 


oat ain ond rathar comical, Hammond's eyes narrow as 
Looks after ae suspiclously. 
LONG SHOT 


The gare in progress. Guy starta the noxt sot. Bo 
serves. 


11/1/50 
128. 


bat 396. MED. SHOT 
m7 — , Reynolds returns. 


397. MED. SHOT 
Guy volleys. 


308, MED. SHOT 
a“ Reynolds puts the ball in the air. 


399. CLOSE SHOT 


Guy amashes, 


400. CLOSE SHOT 
en The ball hits tha net. 


4016 CLOSEUP UMPIRE 


UMPIRE : 
Love fifteen. 


402. LONG SHOT THE CROWD i 
We HEAR the smash of the ball and the voice of the Umpire. 
Fi bh Uy eo _ 4: + UMPIRE'S VOICE: , 
oN as - (0.5.) . . 
age ‘ Love thirty. 


403, (CLOSEUP ANNE. ow. 7 ee 
looking very worried. - Again the eall of the Umpire. 


7) . f : (0.8.) 


Double fault. Love forty. 


UMPIRE'S VOICE: 


11/1/50 
129. 


404, INT. ANNOUNCER 'S BOOTE 


The announcer ‘talling his Listeners that Guy Haines gaems 
“to be a little reckloss,. 


: ANNOUNCER : 
@- Haines hasn't let up his terrific 
pace for an instant; smashing every 
ball with a racklesaness welve never 
geen in his playing. It's beginning 
to leok as if ha doesn't care whethor 
‘he wina or losss because hats ina 
hurry © an awfully big hurry -<-- 


“LAP DISSOLVE TO: 


405. EXT. METCALF STATICN 


We see Bruno alight from the train, He makes his way tn 
the direction of the town, . 


406— MED. SHOT METCALF STATION 


As Bruno coms toward us, he atands on the sidewelk and 

then take the lighter from his pocket once more. At this 

moment a hurrying passenger on his way to the depot acot- 

dee oath jogs” Bruno's elbow. The asenhee flies from his 
hd o- 


407, CLOSE SHOT 


mane it fall through the bars ‘of a :-peatloe ee the side~ 
walk.- 


408, . CLOSEUP BRUNO 
looks down in dismay.- 


409. FOREST HILLS sD. 3x0T 


, Ths game in 2 


éss.- Guy and his opponent playing hard.’ 
Guy misses 4 nt 


» We HEAR the Umpire‘s call. 


oa 


UMPIRE'S VOICE: 

0.8. 

Game to Mr,- faynolas.- Mr, Reynolds ° 
leags five games to three in the 
third sete: 


“11/2/50 


‘ 1366 
410. ° EXT. METCALP STATION 
% 3 Bruno is leading a porter toward the gL pulling hin 
. by the arm. Pua reach the drain, 
BRUNO: 


Down there -- my =~ my cigarette « 
(catches himself - not 
wanting to say "clgarette 
: . Lighter") 
oase. It's very valuable.’ 


‘PORTER: 
‘(pearing down) . : 2 
Down here? 


.' BRUNO: 
You've got to get this grating up 
right away. 


. ‘ Two passersby enter. 


FIRST PASSEREY: 
Whatts the trouble? 


OR 7 BRUNO: 
a 3 (yelling) 
Jd “ ' Gan't we ae something... 


(to passerby) 
I SeceRe my cigarette cage. 


PORTER : 
(Looking down) 
' Mightn!t be any good, mister 
alae gona down the storm "arain. 


BRUNO: 
fesseirane: 
Storm drain? 


zi ‘ FIRST PASSERBY: 
On the other hand, it might have 
lodged on the edges 


- ihe an . SECOND PASSERBY: 
: Don't they have a trap down there - 
oe like under a sink? 
BRUNO: 
(excited) ° 


2 ‘Don't just atand hers “- “do something} 
co - a De ie Se (CONTINUED ) 


11/1/50 
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' 410 (Cont.) ef 
, PORTER : 

‘ (calmly) ‘ eta ; ; 
Guess we could phone the city engineer, 
: 2° @ll right. Worst he could do would be 

Le : to tell ma to take a running jump and -- 
: : (Bruno grabs his arm. 
- ; Pa . Porter snakes Bruno off) 


Relax, mister; 


I don'tewant to relax. 
He goes fn his knees and forces his arm down the drain,’ 
411. | INT, ANNOUNCER'S BOOTR FOREST HIZIS 
ANNOUNCER : 


. | (with great excitement) 
This ta more than a tannis game, ladies 


; and gentlemen - it's a desperata fight 
-- ' with Guy Haines playing as if his life 
depended on itl . ; 


1. ‘ B  o4 

4igi MED. sHoT 

1 : . F : . 

| Guy is volleying. ; ’ ‘ of 
Reynolds lobs- 


| 4135 MEDI sHor. : 


414;°  CLosauP. - 


Guy smashes. 


415.’ CLOSE SHOT 
.. . Reynolds lobs again. 


a) 416. . CLOSE SHOT 


Guy smashes, 


11/1/50 
1L32.e 


417.‘ CLOSE SHOT 


Reynolds misses and the ball hits ‘inside the line. 


418. CLOSEUP a - 
“@be Umpire calling. . 


: UMPIRE : 
Gams to Mr, Haines. Mr. Reynolds « be 


leads five games to four eee” . 
third set. Ese de 


419. EXT. METCALF STATION MED. SHOT 


A few more passersby have atopped to watch Bruno; whose 
arm is pushed through the grating. . 


419a.  CLOSEUP 


Bruno's face + straining, 


419d. CLOSEU? 


Under the grating Bruno's hand is groping. His fingers 
are a long way from the Lighter. ; ‘ 


. 420. - LONG SHOT FOREST HILLS 
with the game in progress. 


agi. MED, SHOT EXT. CLUB. 
* A taxt has pulled up. Barbara gota oute 


422. CLOSE SHOT } 
- She takes the tan dollar bill. from her purse and passes 
*. it to the driver. She gives a final look inside the cade 
423. “CLOSEUP 
: * On the seat are Guy's everyday pants, laid oute 


424. 


427. 


428.'. 


429. 


429a.".. 


“4300. 


431." 


“aso 
133. 


“MED, SHOT 


Barbara hurries out of the picture toward the club, 


LONG SHOT 
The crowd watching. 


CLOSEUP 


The tense face of Anne. 


CLOSEUP 


The Umpire is somewhat impressed. 


INT. ANNOUNCER'S BOOTH © CLOSEUP 


The..announcer is telling his listeners that the score as 
now six-five, in favor of Haines. That ha has pulled up 
wonderfully and only needs one wore game to win the match. 


EXT. COVERED STAND ENTRANCE . 


te é 
r 


Barbara, very nervous but trying to "act: natural", passes: 


Hennessey and Hammond. Hammond's eyes again follow her,. 
bat Hennesey ae intent on the game. 


MED. SHOT FEATURING BOX 


rk Barbara joing Anne, she gives her a atopestitious 


signal by ringing her thuab and. forefingar, indicating 
everything is set. 


CLOSE SHOT 
Guy: now playing hard. -.. 


CLOSEUP 
His racket saan at tha palbe” _ 


432, 


433, 


435. 


*, 438. 


4380. 


11/1/80 
134. CO 


CLOSEUP 


Reynolds and his racket hitting the ball back. 


CLOSEVP THE UNPIRE CALLING 


Ui TRE = 
Advantage, Mr. Haines, 


CLOSEUP 


Guy serving. 


CLOSEUP 


‘Bis ball hitting she racket. 


LOSEUP 


The ball in the net. 


CLOSEUP : 
r second ball hitsting the net. The Depize!s volce pall eae: 
UMPIRE'S VOICE: 


(0.8.) ‘ 
. Duecet ; . : 


“Ext, METCALF STATION 


4 LOW SHOT ON Bruno bent over tha grating and the legs of 
the onlookers oaniad sin. 


BIG HEAD CLOSEUP ERT10 


etraining and panicky. 


_ 11/1/80 
135, 


439. CLOSEUP 


“ 
e 


Under : the grating, Bruno's fingers get near the digutin: 
and in their groping, they knock the lighter off the. 
ledge, onto the ladzge below. 


439a. CLOSEUP 

Bruno's horror-stricken face, 
440. FOREST HILLS MED. SHOT 

Guy still playing. 


441, CLOSE SHOT . 
- Barbara standing with Bennesaey, watching. We HEAR the 
” scorde 


UMPIRE'S VOICE: 
(0.8. ) 
| Advantage, Mr. Reynolds, 


442. CLOSEUP ANNE 
. unable to bear the suspense. She ‘glances Onse 


' 
‘ 


. 443. “MED. SHOT 
The waiting cab. 


4442 CLOSE SHOT x 
‘Guy and Reynolds in play. - 
- UNPIRE'S .VOICS: 


(0.8.).. 
Score is deuce. 


| a 445. QLOSE SHOT 


Reynolds serves, 


4476, 
4474. 


448. 


449. 


450. 
451. 


452, 


ee 


446. 


11/1/50 
1366. 


CLOSE SHOT 


‘Guy volleys, He waits for the return ball, He misses it, 


ses ie : UMPIRE'S VOICE: 
» , (0.8.) : 
Advantage, Roynolds, 


EXT. METCALF STATION 


ANGLE SHOOTING THROUGH the grating at CLOSEUP BRUNO'S 
HEAD AND SHOULDERS straining. . 


CLOSEUP 


Under the grating, Bruno's fingers go Sewer and lower, 
straining to reach the lighter, water is still a few inches 
al of roaches 


FOREST BILLS MED. SHOT 


' Guy is volleying with Reynolds 


INT. ANNOUNGER'S BOOTH 
Feta very excited. 
? ANNOUNCER: 
-~ Haines hasn't les up for a moment. 


If he wins this set, he wins the 
whole match! : 


CLOSEUP ANNE AND BARSARA me 
in their box. They are extremely tense. 


any. —— hard a shot that wing hin the Bane. 


LONG SHOT "CROWD 
applauding end shouting, 


4536 


* 4540 


- 4554 


4574 © 


11/1/50 
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CLOSE SHOT ANNE AND BARBARA 


At an urgent signal from Anne, Barbara hurries out as if 
she knaw what, she had to do. : 


LONG SHOT 
‘Guy shakes hands with hig opponent, and. then hurrios 


across to Anne in,the stand. He leans ovor the front of 
the box, While oongratulating him outwardly, ane whispers 


_, somthing to him. He leaves his racket with her and , 
turries aways 


MED. SHOT STAND ENTRANCE 


A block of: people Leaving eut off Hennessey's view. SBar- 
bara. tries desperataly to keep his attention off Guys 


BARBARA: 

= (breathlessly) 

a - (Isntt it wonderful, Mr. Hennessey? He 
won! It calls for a celebration. Anne 
says you must have dinner with use” 
Just the family, and you, and Guy, 


HENNESSEY : 
 aeiemaeats) 
Sorry I can't make it, Business. 


BARBARA: 
But Guy is your business. You'll 
be with him, wontt you? 


EENNESSEY: 
(a little grimly) . 
- Yeah =. I'll be with Guy, 


MED. SHOT | 


Guy moving along the front of the stand making for 
another eOxdte 


CLOSE SHOT re 


Barbara takes at for granted that Hennessey will accept 
Ker invitation. ; : 


BARSARA : 
Guy says you love steak = rare, 
; , madium, or well-done? ae 
-. HENNESSEY: 
I sure wish I could ---- 


————— Ee a 


- 4886 


4666. 


11/1/80 : 


7 . ’ 1338. 
SEMI CLOSEUP © eR Ss . 
Hammond is locking off. He calls into the stand. 
he nas HAMMOND : 
Hennessey! : 
He points off toward Guy. ol 
MED. SHOT Ura s aA 


Guy -is hurrying toward the public entrance of the stand. 


= stem e 


SEMI CLOSEUP a 
Hennessey and. Hammond move off, leaving a dismayed Barbara. 
SEMI LONG SEO? 

Guy hurrying under the stand toward the waiting taxis 


MED. SHOT . . 
The two men hurrying after hin, 


EXT, CLUB ; : - 
Guy goes to the waiting cab and gets in. The cab moves off. 


- MED. SHOT’ 


The two men hurry out of the club and stand helplessly 
looking after the departing cab. They hurry out of the 
picture. ‘ en 


CLOSE SHOT 


We soe them grab another cay. It is a chauffeur-driven 
limousine. Hammond jumps in front ond. seats himself beside 
the driver, Hennessey hopa in the back. The car moves oft. 


INT. LIMOUSINE. TWO SHOT: | Pe 
Hennessey finds himself seated by an old dowager about 


seventy-five years of age. She looks startled for a moment 
and almost: recoils from him. He shows her his badges 


. “. BENNESSEY: | ; 
Z>en- ii:t2Yf youtll pardon us, madam, wa nead 
w- were. . your help. Watre chasing a mans 


The old lady's eyes light upe 
; 2? (CONTINUED) 


466 (Cont.) 


4670 
4686. 


489. 


4690." : 


480d,'* 


 . GkoseuP 


is 


- 11/1/50 
nae? Tear ae 139, 
2 s DOWAGER : , 
. "How exett inge ; 
2 (she leans forward and 
ealls to the chauffaur) 
, Hurry, O'Toolei Hurry3} . 


She jeans beck and maintains har air of excitement as abe 
tonics acress at Hennesseys 


‘CLOSE SEOT INSIDE THE TAAL 


Guy is. busy changing his pants. Ee glances over his ahould~ 
Ore Fj , 


INT, CAR 
The two men Looking ansad toward Guy. 


EXT, METCALF STATION 


- CLOSEUP BRUNO'S FACE ~ ANGLE SHOOTING UP to get the peer= 


ing faces behind him, Bruno 9t1i11 frantically trying to 
netss the PaGhEOR 


; CLOSEUP . 


Under the grating Bruno's fingers slowly eaeenne in on the 
Lighter. They barely mentee. to grasp ite : 


| 
BRUNO'S FACE - triumphant. 


“CLOSEUP a 


Bruno's fiat, holding the lighter, comes eee tha 
_ Sratings 
CLOSE sHo? ; 


- Bruno atraightens up. CAMERA PULLS’ BACK as all the on- 
lookers turn their neads in his. direction, 


ONLOORER : 
You sure must think a lot of that + 
whatever itis, ° 


Bruno doesntt answor. With the ee 4n his closed fist, 
he darts througa the crowd, the pevete Leoking after him, 


yO. 
LONG SHOT 


The sun is much lower. 


INT. CLUB CAR 


Guy is now glancing ot his watch. The sun is behind 
him and very much lower, : ; 


EXT. AMUSEMENT PARK 


Bruno is looking ot hia watch ond then across at the 
sky. = 


LONG SHOT FROM HIS VIEWPOINT | 
The last trace.of the setting sun has gone. 


EXT. METCALF STATION. MED. SHOT 


Guy 1s stepping off the train. He crosses to a 
waiting taxi, CAMERA FOLLOWING him. 


CLOSE SHOT 


GUY: 
(to the driver) 
The amusement park, quick. 


| Aa he gets in the cob, we go to =. 


CLOSE SHOT MAN 
watching Guy got into taxi. As we hear the taxi drive 


awoy, the min hurries across to a waiting police car, 


CLOSE SHOT 


He puts his head in the sida window ond tells the two 
woiting detectives where Guy has gone. 


MAN; 
Amusement perk. . 


We sae one of the detectives take up 4 microphone as 
the ear drives off, 


y 
" 


4,99~ 


(500 


| S01. 


df 


Cy 808. 


502... 


14t. 
EXT. AMUSEMENT PARK 
It is now getting dark, 


MED. SHOT a 


Bruno leaves his spot at tho side of the tont and 
ambles over toward the queue of. people waiting for 


: boats . 


CLOSE SHOT BRUNO 
joining the queue. -He glances ahead of hin. 


MED. SHOT FROM RIS VIEWPOINT 


‘We see the light above the pay booth go on, “shedding 


a downward glare, 


CLOSE SHOT BRUNO . 
pulls his hat o little further over his eyes. Some - 


. Mew arrivals join the queue behind hin. ~ 


.. INT. TAXI 


Guy looking.anxiously ohead on his way to the amusement 
park. , . 


, AMUSEMENT PARK ENTRANCE 


We see s police car arrive. One uniformed man and two 
detectives get out of the car-and mcke their way toward 
the entrance. One of the detectives stands at the 
entrance while the other two hurry into the grounds. 


MED. SHOT 


Guy's toxi arrives. 


———s= 


O08. 


509. 


. ihe. 
MED. SHOT : 


‘ Aeross the street, another police car arrives. 


MED. SHOT 
As Guy is paying his cab fare, he glances around hin. 


‘MED. SHOT FROM HIS VIEWPOINT 


He seey, one police oar. 
: 
CLOSE SHOT Guy 


4 gives a furtive ‘glance around waise walting for hia 


change. 


MED. SHOT ANOTHER POLICE CAR 


. MED. SHOT 
Guy cautiously makes his way: toward the entrance to 
‘the Amusement Pork. iN ae te, . eh 
MED. SHOT 


Guy passes the walting detective and looks off. From 
his viewpoint we sea: 


MED. SHOT THE TWO DETECTIVES 


who were at the station indicate Guy is the man. — 


MED. SHOT 


One datectiva turns away and atarta to follow Guy. 


“yy : 
ee 
| > 526. 
| “sur 
Oe es a sie. 
>) A 
519. 


“WED. . SHOT 


5205. 


ie “1436 
CLOSE SHOT BRUNO * 


in the queue of people. Ho is edging slowly along. 
He 49 about ten people away from the entrance, He 
suddenly looks ehaad and seas? : 


FROM HIS VIEWPOINT 


The uniformed men and the detective are talking 

casually to the boat men in charge of the concession, © 
DETECTIVE: aa 

re (to boatman) Be ee SPRY 

The killer is here tonight. - So 

keep your eyes open and the minute 

you see him, let us know,’ 


' CLOSE SHOT 


The boatman looks at them with an expression of alarm. 


7 
“ 7 


CLOSE SHOT BRUNO 


‘begins to look a little uneasy. We see him begin to 
_ mentally deliberate. : 


Guy, threcding his way through the crowds; conscious 
that he is being followed, but nevertheless, on the 
lookout for Bruno, : 


CLOSE SHOT BRUNO 


_ ‘moving along the line,.: CAMERA MOVES IN until his head 
“ond shoulders fill the sereen, He .is now coming within 


range of tha flood-lit pay-box. The light ‘scems to 
ereep up across his chest and slowly reveal his face. 
Ha lowers his head. a ee * 


MED. SHOT . 
The boatman begins to look along the queue. There 


_ is an expression of growing recognition’ on his facee 


MED. SHOT 


Bruno sees this, makes a decision and casually deserts 


tha queue of people. 


2 — 


my 523. 
i 
FS : 5255 
S26. 
-_) 

. Ae, Bate 
Cee 
ee aie 
530. 

GO - 


SEMI-LONG SHOT 


* SEMI-LONG SHOT 


Ube 


MED. SHOT 


The boatman hurries across to the uniformed man and 
begins to talk to him excitedly, looking in Bruno's 
direction. . - . 


MED. SHOT | 


we eee me 


Guy 


coming along end looking for Bruno, . His ‘ayas light up. .. 


FROM ais VIZWPOINT 


We “sée Bruno mocking his way from the queue of people. . 


CLOSE SHOT GUY 


‘galls to Bruno. 


GUY: 
, Rey,. Bruno. . 
CLOSE SHOT BRUNO 


gives a quick glcnce back, sees Guy, then he turns and 
hooks off in anothor direction. . ' 


SEMI~LONG SHOT 
The uniformed man and the boatman epprosching him. 


. CLOSE SHOT 


Brune hurries on. He stops short as he sees: 


FROM HIS VIEWPOINT 


Another uniformed man. 


‘ MED. SHOT 


Bruno sterts to run... 


532. 


‘$336 


. Say. 


1,56 


“MED. SHOT 


Guy starts to run after hin. 


MED. SHOT 


Brurio is seen to jump on a merry-go-round, which is 


‘Just starting. Its pace ia already pretty fast. 


MED. SHOT 


Guy rungs toward Bruno. 


CLOSE SHOT 


DETECTIVE: 
Boinea! Hold itl Hold it! 


The detective pulls out his gun and starts to run 
after Guy. . = © 


SEMI-LONG SHOT, 


Guy jumps, on the merry-go-round after Bruno, Its 
speed is so great that he nearly gets flung off, 


CLOSE SHOT 


. The detective, fires at Guy. 


CLOSE SHOT 
The men running tho machine in the center of the 


merry-go-round 1s suddenly hit in the shoulder, 


’ 


CLOSE SHOT 


Hia hend,. which 1a on the starting lever, jerks it 
down. ak . ash ' 


-5Y06 
Sul. 


Sh2. 


S36 


She 


TMS. 
MED. SHOT 
Phe detective, after Guy, jumps on the machine but 


“4s flung off on his. back. 


FULL SHOT eae 
The merry-go-round hag now started to increase its 
speed, e : 


CLOSE SHOT 


Breno at the far side is trying to jump off, but 
sis going-too fast. . 


LONG SHOT FROM HIS VIEWPOINT 


We see the hard ground whizzing pest him. Everything | 
seems to be c blur, We got a glimpse of screaming 
‘women and the crowds rushing up from the midway. 


cLose SHOT BRUNO 


_ He turns an@ glances over his shoulder. 


MED. SHOT © FROM HIS VIEWPOINT 


Guy is threading his way between the rising ond falling 
horses. Guy gets right up close to him. 


.TwO SHOT 


As Guy comes near to Bruno, the latter turns on him 
and starts to cttack hin. 


4 


BRUNO: 
I want to get off of here! Lot 
me off of here! It makes ma dizzy. 


ie auy: ; 
eo oe SEE Se B22 Stop it, Bruno. Give ie my lighter, 
Bruno } 


548; 


12/1/ (0) 
tig.” 


MED... SHOT 
Against the whirling background of the merry-go-round, 
Turley and Campbell: rush up as the detective struggles © 


‘“to his feet, slightly hurt.. The noise from the calljopa 


‘te very loud. 


Bo Se Sm ee hee ; AMPBELL : 

ae a . (to Turley, puzzled; 

Bos a4 _.. _/._Andicating the merry- 
“5 "* “"poenound) : 
Who's the man he's fighting with on. 
there? be. Bes ay 


ht this momnt the boatmaa rushes Ups: 


' BOSTMLN: 
. (excited) 
There he is! That's the one! That's 
the one who killed her! 


<o TURLEY: = 
Of course he is, We know that. 


'. CLOSE SHOT ON MERRY-GO-ROUND. 


’ Guy and Bruno in a atrsggle. Guy has-to protect him- 

‘self from a madman whose hands attempt to reach his 
throat, ‘They are staggering across between the rising 
and falling horses. ge 8 2 ; - 


‘MED. SHOT OUTSIDE THE MERRY-GO-ROUND Cae 
- A detective turns to the group around hims © 
“= DETECTIVE; i 


La Get somebody to come and stop that thing! 


‘An elderly man in soiled work clothes speaks up. - 


WORKMAN: _ 
I'll handle it. 


Immediately tho workman heads straight for the merry-g0- 
round and starts to crawl under it on his stomach. 


_. DETECTIVE: - 
. . (calls. after him) 
ne Hey! Be carefull: Stop! 
A second detective ‘peaks ‘to him quizzically.. 
= (CONTINUED) 


ae 


or 


fay -_ : _ . 12/1/50 
549 (Cont. ) : 
: @ND DETECTIVE: 
Well, do you want to do it yourself? 


The first detective leans over and looks off toward the 
_ Workman who is contimuing his slithering way under the 
-. machine, then stralghtens up. 


., * ” Ca 1S? DETECTIVE: 
; <. (changing his mind) 
‘No. I think he'll make it all right. 


\ 


650. MED. SHOT GUY AND BRUNO 


Bruno swings around till his back igs to us. He pushes 
Guy toward the edge, but Guy manages to grab the rein 
of thea nearest horse. The momentum of the machine 
swings Guy around against the horse, whose big head 
towers in the f.g. Bruno, on this side of the horse, 
pushes forward ond tries to grab the reins from Guy's 
hand. He tries to slash at Guy's face. The back of 
Bruno's head {gs toward us during this, Guy suddenly 
leans out across the horse and smashes his fist eagcinst 
Bruno's face. Bruno's head goes back until it is in 
the eg. in a upside-down position. 


5535 


: 148. 
MED. SHOT 


THE CAMERA IS LOW ao that wo get the effect of Bruno 
falling into the CAMERA from Guy's blow} 


MED. SHOT 


In the f.g. 18 a young boy of four years. Ho ia excited 
by tho spead of tho ride and laughs at the fight with 
groat enjoyment. Ho seos this by suddenly glancing ovor 
his shouldor. In tho b.g. Guy and Bruno are continuing / 
their fight. Bruno risas. Guy staggers after him. Sruno 
again leaps upon Guy. Tho two mon away toward tha CAMERA 
until Bruno gots alongside tho littla “boy. Tho boy now 
shows soma anxioty. iho thrco figures now fill the scroen 
with the horses' hoads in the f.g. Brune is forced against 
the littlo boy, who now, alarmod, beats Bruno on tho cheok 
with one hand, tho othor holding onto the brass rail in 
front. Bruno stops and with a sweop of his arm. knocks = 


' tha little. boy off the hoarse onto the floor below. The 


little boy, in falling, grabs tho horse's rein or stirrup. 


CLOSE SHOT 
Guy ‘breaks away from Bruno and dives around tha back of 
the horse to grad tho littla boy. : 


CLOSE SHOT : 
As-Guy grabs the boy, ho staggers forward with him to a 


“" gmall* gondola. Bruno leaps onto hia back but Guy manages 
~ .to put the boy in tho gondola. oo coo 


mm. 


7 5850" 


5566 


CLOSE SHOT UNDERNEATH THE WHIRLING MERRY =GO=ROUND. 


. The boat man i3 maxing slow prograss. 


“PROM HIS VIEW POINT 


‘We sce his goal. <=t is tho wounded mechanic in tha center, 

who 4s slightly stirring. All during this the base of tha 

mer er eo nouns ia sximming abové tho bask and head of the 
oat man, - : 


; 149. 
S57. BACK ON THE MERRY-GO-ROUND 


“~ _ Tho two mon ara now in a clinch. Guy triss to fignt off 
the maddonod Bruno, Thoy aro flung botwoon tha horses, 
bouncing onc against tho othor, almost half way around 
tho morry-go-round. te og 


588, CLOSE SHOT BRUNO AND GUY 


\ 
Again thoy strugglo betwoen two horses. On coach sida of 
: thom aro two young scroaming girls. Tho two mon bounce 
j from ono horso to tho othor. 


"989, CLOSE SHOT 


Tho ‘ealliopo has little figures and those beat away on 
their cymbals almost as though thoy are applauding “hat's 
going ons ‘ . : 


560, CLOSE SHOT 


Undornosth tho morry-go-round, the boatman has mado furtror 
progross, Ho ia crocping inch by inch. His noso starts 
: ,to run. Ho starts to fumblo for a dirty pioco of handikore 
- ' “ghief. Ho blows his noso and then movos one 


S61. CLOSE SHOT . 
Back abovo tho two mon swinging past tho two girls on 
thoir horso and they both crash to tho floor undorneath 


| es _, amotheor horso, upon which is riding sidessaddlo, a movaor 
| . phd her throceyoar-old little girl. — ae 


— ‘~~. 562,. .CLOSEUP oe Le 
* Gho two big heads of the mon, battling, Tho two mon roil 
: wundornoath’ tho horso's hoofs, waich aro soon rising and 
_. . falling. Thoy get right undornoath ono horse. 


563,  CLOSEUP 
Guy has turned over on his back and his eyes look up. 


- 564.° CLOSEUP FROM HIS VILWPOINT 


We soe the big horso's hoad nbove and its hoofs coming 
i > = down toward tho CAMERA and filling the sereon. We. got a 
faint improssion of tho scroaming mothor hugging hor 
child to hor broagst, abovo. 


$66. 


567. 


S73. 


150. 
BIG CLOSEUP THD HORSE'S ROOFS 


striking Guy's head. 


CLOSE SivT 


’ 


_Guy wrenches himself out of this position. Ho rolls 
away from tho CAMERA right to the odgo of tho merry-g0- 
round. Ho managos to grab a rail. 


e 
oo ' 
HED. SHOT ae 
Guy's body ‘4s flung out horizontally. Wo seo tho crowd 
vohind back up for foar of boing knocked over. The 


screams of tension ineraase.. Ovor this comes the sound — 
of an approaching ambulanco siron. 


CLOSE SHOT 


Bruno edges himsolf toward Guy. Ho is hanging onto the 
yoins of a horse. His foot manago to roach Guy's knuckles. 


CLOSEUP BRUNO'S VICIOUS EXPRESSION 


CLOSEUP BRUNO'S FEST: 
Kicking at Guy's Imucirloa. 


GLOSEUP GUY'S AGONIZED EXPRESSION 


“WED, SHOT 


A flash of tho horror-strickon faces of the spoctators 
soon through tho whirling machino. 


CLOSSU? 


Machinory and tho lover that was pulled on too fast. Tha 
Boatman's hand comes up into tho picture and pulls tho 
lovaor over... aoe 


— 


oe Oe : _ + Changes i! _ 12/6/s0 
' b : “STRANGERS ON A. TRAIN" 151. 
i) B7Hy LONG’ SHOT 
. The sudden ‘braking causes the whols matercgeoneunn to 
topple over with a grinding roar. 
575. LONG SHOT FROM HIGH ANGLE a 
ea The merry-go-round has keeled over, For a moment we 
: ; don't know who has survived. There is a surge of people 
milling and shouting. Those who have jumped back out of 
the way when. the merry-go-round toppled, now rush forward 
again as the cloud of dust settles. From the midway in 
the background others are running’ forward. 
\ 
’ sd . 
576. MED. LONG SHOT 
Distraught parents vey to force cack way to their 
children who were on the merry-go-round, but are- held. 
: back from the wreckage oy police. 
| i co . 
) 577, . MED. CLOSE stor 
Guy is somewhat stunned from his fall. He is helped to 
his feet.by some men in the’ Enonse Eis knuckles are 
bleeding, : : 
Sa In the background people are rushing about. The crowd 
, ‘Ls an uproar as women and children are helped from the 
wreckage. Officials and uniformed policemen ar back 
the surge of the crowd, 
: AD LIBS: 
. . Get back. Gat Sack there. 
; Give us room here. 
Turley and Campbell rush in to Guy. 
, TURLEY: 
ail . -  s-"Are you all right, Haines? Pe ane ee 
; ‘ GUY: 
Yes, I think ao. 
Guy 1s surrounded by police and Campbell stands at his 
, elbow. At this moment the eae eaee Tuns in. One of the 
a 7) : detectives 13 with him, 


DETECTIVE 
Mri Turley | Mri Turley 1 


(CONTINUED) 


. 877 (Conte) 


12/6/50 
152. 


; DETECTIVE: 
(Indicating boatman) 

He says this isn't the man we want. 
(with a nod in Guy's 
direction) . a 

It'a the other one--the one he was - 

fighting with. . 


TURLEY: ; 
(stops to give his full 
attention to this unex- 
“a pected bit of information) 
What do you mean, this isn't the -- 
(turns to Guy, not quite 
; taking it in) 
‘ Not Haines? . : 
(back to boatman) 
But you said he was. You pointed 
him out. 


BOATMAN : 
No; I didn't, sir. I've naver seen 
this man before in my life. I meant 
the other one. 


The detective who was holding Guy, instinctivaly relaxes 
his hold on Guy's arm. Turley turns to. Guy, puzzled. — 


TURLEY: 
What's this all about, Haines? Did 
you know he killed your wife? 


re, GUY:. | 
Die . (nods) " 

He has my cigarette lighter and 
wanted to plant it there on the 
-island to pin the whole thing on més. 
: (urgently) : 

Lat me talk to him, Let ms show 

you. Where is he? 


Beg ANOTHER DETECTIVE: 
Over here. . 


He leads the ways They follow. 
‘MED. CLOSE SHOT 


[as Guy and Turley enter to the soot where Bruno is 


pinned under the overturned macnine. He is caught 
Detween two of the horses, the head of one of them 
across his chest. Bruno's head sags back somewhat, but 


‘4s rasting on pieces of debris, A uniformed policeman 
_looks up from Bruno to Turley: . 


(CONTINUED) 


12/6/50 
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Bap 578 (Cont.) 
se arn POLICEMAN: 
bo -Tats one's in a pretty bad way,Mn, 
Turley. a ; 
Guy 1a shocked at the sight of Bruno. 


GUY: 
(lecking down at Bruno) 
CanJt you get that stuff off him? 


° POLICEMAN; 
-No, thay've cone everything they can 
‘wmtil the crane cores. 


4 


Bruno opens his eyes and sees Guy» 


é BRUNO: 
Hello, Gu7. 


Turley has ‘leaned forward to look at the helpless Bruno, 


. : BRUNO: 
; = i (weakly nodéing 
. 7 at Turley) 
~ t - .  * Who's that? 
: ‘ : GUY: . 
. This is Mr, Turley, Chief of Police. 


i BRUNO: 
(with a half smile) 
So they got you at lost, eh, Guy? 


.° Guy looks around desperately, frustrated for a moment as 
Turley eyes him stonily. Then he turns again to Bruno, 


———— —- = —s ome. — 


: ; GUY: 
. . (rather gently) 

: “Gan you talk a little? Can you tell 
the chief you have my lighter? 


BRUNO: 
(with a faint, 
: quizzical smile) 
. Ihaventt got it, It's still on 
the island where you left it. - 


Guy looks around helplessly to Turley, who looks back at 
him suspiciously. 


re | : - * DETECTIVE: 


(hooking down at Bruno) 
I thing he's going, 


Turley leans over to look. 


> 570. 


Guy nods without speaking, and’ with a half look in 
Bruno's direction, | oo ; ; 


12/6/30 
154 e 


CLOSE SHOT BRUNO'S PIST FROM TURLEY'S VIETPOIND 


As Bruno is dying, his closed fist Slowly starts to open, 


* DETSCTIVS'S VOICE: 
He's finished, : eee 


Guy's lighter is now revealed in Bruno!s open hand, 


KED. SHOT GROUP. 


Turley takes the lighter from the dead Bruno!s hands G 


' is watching hin. Turley straightens up and holds the - 


lighter out: to him. 


' Is this your lighter, Faines? 


* 


(CONTINUED) 


. oe . : “Changes 9 | : 
i _ .. | “STRANGERS "ON A TRAIN" - 
MS : ie 12/12/50 
eae : ' tg Barats)" r 155. ; 
'gpa0 (Cont .) ee ae RSS se : 
: ; ‘a. TORLEY: 
' . Well, you were right. . 
: (sticks the lighter 
into his own pocket) 
I'd better keep this for the time 
‘ . being. 
eo ar amet (in a friendly tone) 
gO GA TS _ We oan clear the whole thing up in 
sat wots oo. 7) the morning. How about staying in 
oF town over night, Haines? I imagine 
: you have a lot to tell me. Nine 
o'clock all right? : 


ea : : 
: GUY: 

(nods) 
Okay, Mr. Turley. Thanks. 


looks down for a moment at Bruno, then speaks to the 
boatman who is standing nearby. ya 


“y cae Me oa : fie Ash GUY: 
Bo er f ; Can you tell me where there's 4 
' : telephone? ot 
: BOATMAN = Pets 
; (indicating) . 
‘There's one up near the entrance. 
; _ (with a look back toward 
ee esa! . - the dead Bruno) 
F ' Who was he, Bud? ; 
eh geen --. Qay looks back sympathetically in Bruno's direction; 
oe Speaks without looking at the boatman. 


~ : ~ : _.t Guys 
_ : Bruno. Bruno Antony. a 
. (reminiscently and a 
No, p93 . Little compassionately, 
Fite i - * remembering what Bruno 
mee ee cae had said of himself) 
was, TA Very Clever fellow.. ; 


: ; - Turley turns back to the group around Bruno. Guy 
| DISSOLVE TO? 
i 


He moves off through the crowd, = poe” 


. BBLe. 


Changes au 6/50 
STRANGERS ON A TRAIN" 155a, 
INT. MORTON STUDY NIGHT 


Anne, Barbara and the Senator are sitting silently in 
tense attitudes of waiting. The telephone rings. Anns 
43 instantly on her feet. Sarbara and the Senator watch 
her saescuaty as-she goes to answer it. 


ANNE: 
(into phone) 
Hello... 
aS (dmpatiently) m4 
Yes, operator, yes! 
(walts a moment, 

, then eageriy:) 

Guy? 

’ (a pausa, then she 
closes-har eyes with 
‘heartfelt relief, 

; Another pause, then:) ; 
‘Yes, darling, yes. Of course I'll 
be thare... Goodbye. 


She hangs up, turns slowly to face Barbara and her 


. fathers Her expression 43 one:of intense relief. 


. ANNE: 
uy /21 be back tomorrew, 
(overcoms with emotion 
she has difficulty in 
speaking) 
He wants me to tale hin some things, 


With a sob, Barbara flings herself into Anne's arms. 
As she ories, Anne strokes her head comfortingly. Then 


. with a half-chokad sob, Anne, too, begins to cry. Ske 


speaks through her tears, looking over Barbara's. 
shoulder at her father: 


ANNE: © By A 
He says he ‘looks ailly in his : 
tennis olothas. 


The Senator eyas them a moment , then speaks a little 


wryly: 


: . SENATOR: 
I presume from all those teara 
that you have had good news. 


DISSOLVE TO: 


662. 


12/16/80 
. 156, 
INT. PARLOR CAR OF TRAIN NEXT DAY 


Anne and Guy ara sitting quiatly together. Opposite 
them ts aman in a clerical collar who is reading a 


- sports magazine. On tha cover is a picture of ea tennis 


playar in action, The man looks ovar the top of his 
magazine-at Guy, with recognition. Ha leans forward, 


. GLERIC; 
I beg your pardon, but aren't you 
Guy Haines? : 


GUY; 
(uncomfortably) 
Yes. 


Guy and Anna exchange a brief look, rise hurriedly and 
start to walk away bafors the conversation can go any: 
farther. The clarie looks after thom with a frown and 
a puzzled shrug of his shouldars, as if to say, "Did I 
say somathing wrong’?". : 


PADE OUT. 


THE END a; 


